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MERRY GAMES FOR CHILDREN. 


Mo. 1.—#Hn Fpril Day. 


Words by Miss Beruyn. Composed by Myurs B. Foster. 
— Allegretto. 
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Mer- ry, mer - ry sun - shine ! 
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How welove thesun - shine! Bright beams, yel-lowbeams, Danc-ing in oureyes! 


{|@' wlett” 4,8 ila! sn! |r" Ge! lr sates |t ae] ts : } 
OES i me. ciao in eieet 

SS = ee 
Soda — = 7 


th. - — i= “2.8. Sig. 8 8 ee 
= B === 2 = i 


a“ 
Se SS SE SEE See eS 
SS ee eer oe Bete —— ee 
Please to keep on shi - ning, Or weshallbe pi - ning, For we'llhave to stop our games And 
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ae Repeat to syllable ‘ La.” 
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~ Andante con moto. 
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1. We know lots of pret - ty games, Which then shall we play ? 
2.See the boys with coloured balls, Throw-ing in the air, 
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First the girls shall havetheirchoice, Then the boys their say : Girls arefond of skip - ping, 
Up they go anddowna- gain, Here,there, ev - ’ry-where. Boys andgirlsarehap - py 
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See us as we go, But the boysmusthave achance,For that is fair, you know! 
On this A - pril day, But we’veplay’da long, longtime,And so wemust a-way ! 
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Eli Epril Day. 


Child in a prominent place recites— 


“This is an April day, 
And just now it is fine; 

So hasten all and have your play 
While yet the sun doth shine.” 


Children then form in rings round the Sun, which is represented by a boy in the centi 


and dance round singing— 


Sone 1.—*MERRY SUNSHINE!” 


At the end of the verse children drop hands and dance all over the hall, singing t 


same time to ‘ La.” 
Children run to sides of hall—boys one side and girls the other, and sing— 


Sone 2.—‘‘ PITTER PATTER.” 


Child calls out loudly— 


‘‘Before we go let’s give three cheers for that jolly old Sun.” 
(Pointing to boy in the centr 


All children say— 
‘* Hooray! Hooray! Hooray!” 


Ine child then calls out— 


‘*Oh! see the sun is hidden; 
Alas! here comes the rain, 
Let’s run away and shelter 


Until it’s fine again.” 
Children then run to centre of hall and open toy umbrellas, singinge— 
Sone 8.—'*WE KNOW LOTS OF PRETTY GAMES.” 


This verse to be sung twice. 


One child then calls out— 


“I do believe it’s fine again, 
And all the fresher for the rain; 


Come and play once more.” 
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Mo, 2.—H May Gante. 


Words by Miss BERLyy. Composed by Myzes B. Foster. 
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Round and round, round and round, Dancing round the May- pole, 
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Boys andgirls mer-ri-ly | Dress’din flowersof Spring-time, | Comeand join ourrounde-lay, 
f 


{jl-4 wre, Is-mid-, (f -g in dim Te, [ts std! ar'|m! d's, } 


2) SSS 


Tripping, tripping time a-way, Tra la la la Ja.. lala! Sing a song of May!.. 
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This isthe fair - est maid - en That we have ev - er_ seen, 
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Slow Waltz time, legato. xs 
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She is the fair - est flow - er That there has ev - er been. 
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Hail to you, lit - tle la : dy, How proud we are of you, . 
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You shall be crowned with flow - ers Of al- most ev - ‘ry hue. . 
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May Game. 


Children form rings round a Maypole and dance round, singing— 


Sone 1.—“ROUND AND ROUND.” 


This verse to be sung as many times as desired. Then one child calls out loudly— 
“Sit down, little friends, and I will throw a ball; 


The girl who catches it, shall be the Queen of all.” 


The child then walks round several times pretending to throw the ball, and at last sex 
it in amongst the children, where it is seized by one girl who walks into the centre 
the ring. 


At a given signal all the children stand up and sing— 


Sone 2,—* THIS IS THE FAIREST MAIDEN.” 


Child then calls out— 


‘* Will you, my friends, please all kneel down 


While on her head I place the crown.” 


All the children then kneel for a moment until the crown is put on, then all approa 


the Queen, bowing, and singing— 


“Sone 8.—*ROYAL QUEEN.” 
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No. 3.—Snowzballing. 


Words by Miss Beruyn. Composed by Mynzs B. Foster. 
Fit Rather oe, a 
SS 
= zi 4 eo z 
1, Look atthe snow! look at the snow! Rub atyour fin- gers and 
2. Now youjust watch us make thesnow-balls ; There'll besome tum- bles and 
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pelt at his neigh-bour and get some good fun! 
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1. Nowwe're going to pelt them, One, two, three! Oh! Ithink that some - one 
2. Fast - ernow wethrow them, As you see ; Now we do not stop to count 
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Has hit me ! Snow is medi ee down my Og Some is in my ear, . 
One, two, three! We should like to play thisgame All the live-long day, . 
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But, as it is get-ting late, We mustrun a- way... 
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Snow-balling. 


Children march in, in their lines and stand in rows—one child on platform repeats— 


“ Just look how it is snowing, 
We'll wait till it has done, 
And then we'll play at snowballs 


And have some jolly fun! ”’ 


While this verse is being said, certain children throw small balls of soft white paper 
the midst of the others. Then all the children run to the sides of the hall and point to 


snow on the floor, and sing— 

Sone 1.—‘* LOOK AT THE SNOW!” 
At a given signal, boys run one side of hall and girls the other, and sing (meanw. 
pelting at each other with the balls)— 


Sone 2.—“NOW WEH’RE GOING TO PELT THEM.” 


Child then calls out loudly— 


“We've had a jolly game, 
And now before we go, 
Everyone must give a hand 


To clear away the snow.” 


All the children then run round the hall picking up the paper and singing— 


Sone 8.—“ ALAS! POOR SNOW, HOW BLACK YOU ARE.” 


Children then form in lines and lead to class rooms. 
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To. 4.—#H Laundry. 


rds by Miss Bernyn. Composed by Mruzs B. Fostmr. 
4 ¢ Fast and bright. 
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Blow, wind, shine, sun, Help theclothesto dry! Then 
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all clear’d a- way, We can scat - ter oer thehall,Andhave a jol-ly play! 
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Children are arranged in groups of twelve, and at a given signal each twelve for 


ring, and bends forward, pretending to wash clothes, singing— 


i Sone 1.—‘* BUSY YOUNG WORKERS ARE WE.” 


One child who is to be walking round superintending, then calls out-— 


‘Come, workers, it is time to hang out the clothes.’’ 


Two out of each twelve children then run to opposite sides of the hall and hold o 


length of string, while the remaining ten pretend to hang clothes, singing 


Sone 2.—‘* BLOW, WIND, SHINE, SUN.” 


Child superintending then calls out— 


‘The clothes are dry enough to fold, so take them away to mangle them; 


you can pack them up and take them to their owners.’’ 


Children then pretend to take down clothes, drop lines, and run to sides of hall, w. 


they all pretend to mangle, singing— 


Sone 38.—“ WINGLE, WANGLE.” 


Child Superintendant then calls out— 


“You have finished for to-day; pack up, and take the clothes home.”’ 


Children then go off (a boy and girl together), running over the hall, singing— 


Sone 4.—“WEH HAVE DONE, AND HOME WE GO.” 
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Wo, 5.—The Game of Four. 


fords by Miss Bertyn. Composed by Myues B. Foster. 
— Rather fast. 
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* The Accompaniment to the last eight bars (which embodies the Voice Part) can be used here if preferred. 
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In themill is placed thecorn, There it’s groundfrom night to morn, 
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obit od |m eeaes |} 3s |s eae | 
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With spirit. 
pra SSS 
ree : G78 oe B55 : 
Gal -lop a- way ! gal - lop a- way ! Gal-lop your fastest,but one say ! 


£.AD. 
{|} i-rem Jd :—: |f t-msf |r :—: |s t—f:m [m s-rid |t, s—1,38, |r s— 


a ee ee a 
Son -tisf eo [tee [LE fee Se 


7 ee 
eS = SS = SS SS 


ate oe $e a Stes Rees - ae 


IT will not — so hur-ry a-long, For we havejustcometothe end of our 
{|n t—.f:m [m :—fim |s :-.fim |r :— 2s, |d :-.8:d |[m :—d:m |s sir |m te 


ae a 
= @= 9p 2-9 | eT oe oe: 
be re iE f —— ae | z o_ i= -—_@- 
eee Sse o5 fe P—pes 


Se 


ear 9 => => 

z = | = {ees | 2 ey ° 
Sonos, 4. Gal - lop a- way ! gal-lop a- way ! 
{|d t—:-|-: : | comes: (aes \|n :—r:m |d :—: |f somf |r :— 


* oe ~@ 
——s— 
Kos ——— <a 
a ere oe gh — a a oe 
SEE 


ae eee eee 


Gal- lop your fastest, but stop while I say! I willnot whip you,so hur - ry a-long, 
{|s :-.fim Im :-3red [ti 3 lj:8, |r :—i—|m :-.fim |m 3-.f:m |s :—fim [rim 


im 


SS = ee 7 
oe e oe 


e 
E: ta a 3 
oe =— — ~) 
= = =F == === 
oe ee -— 
ed 


* The Accompaniment to the first ten bars (which embodies the Voice Part) can be used here if desired, 
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= oh ee ey a —s es 
Spat aa F — 2 w= ae eee : —— 
we havejustcome to the end of our song! .. . 
{a s.8,:d |m s-.d im |s s—sr |m Se t—:-|—: : | s7 el a Se | 
+ BN ——a | nal eal 
eS 
es = os ce oa es cet banal o J 
> 
SSS SSS SSS a 
Boy = = = Ss i 
oe 


oo march in hall in double lines leaving spaces after each four. 


ne child on platform repeats— 


““You’re arranged in fours I see, 
Well! show what you could play.” 


child in centre of hall calls out— 


«We could play ring a rosy.” 


hen all fours form rings and dance round, singing :-— 


Sone 1.—‘*‘ RING-A-RING A ROSY!” 


hild on platform then calls out— 


“That's very good !—Now what else can you do?” 
hild in hall replies — 
«We can play at windmills.” 


hildren then cross hands and go round like a windmill, singing— 
Sone 2.—* FLIP FLAP.” 


hild on platform says— 


“That is jolly !—Is there yet another game you can play ?’ 


hild in hall replies— 


“Why, yes, of course !—We can play horses.” 


hild on platform says— 


‘Gallop away then!” 


Jhildren then gallop round hall, singing — 


Sone 8.—‘*GALLOP AWAY!” 


hild on platform then calls out :— 


* Our time for play is over, 
Now we must go to work, 
*Twould never do for children 
Their lesson time to shirk. 
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92. 
Mo. 6.—The Clock. 


Words by Miss Brrtyy. Composed by Myzzus B. Fost 
— Moderately slow. 
(aes = a E ee — 
1. We are lit - tle chil - dren,.. Hap- py as can be; . 
‘ 2. ee tal learn to keep quite. . Still and let you see, 
oh=F. 
m:—im |s :—:s |f |r si |f s—:s [t :—:1 |s = — |= + 


Moderately slow. 


We are going to make some clocks For you all GOT MeRER Ss alae 7 
How the hands move ev - er on, Oh! SOSteAd, =k aly wins 
{| t—ir |r :—:l |s :— sm ld si |m :—:d |m :—:d |s ee 


— i <= 
Be. 


boy — who’s in the mid - dle, Must be the hands and shew, . 
Soon we'll get so cley - er . . . That thetime we'll tell, 
{|1 t—:s |f :—in |f i— i [esse f :—:s |m :—:f |r t—:-—|-: 


: So SS eee ae 
SSS 


ea eer a 
ae o-oo Se | QE EXE aTY BE 
hg oe oe hs = SES =a Ne 
SS ee ae 
point - ing to our fa - ces, . . How the mo - ments go. 


then our game will real - ly, Haveserved us ve - ry well!.. 


[ges aoe eee See er 


7g ———_ &° ——_ » —___—__._—_ ——————— 
SS SS ee = 


; 
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Se a Od oc a 5 E 
as g ‘—_)—_e = — ss =e 3-9 y = ae 
1. Now it’s six © clock, my dears, Look, and you will see, 
2. Now westart an - o - ther hour, Tick tack, tick tack, tick, 
Doh=Bp. 
{|a Past web [8 8) 28) |d cers” spies tt i— 1 
a ee Era TL Ree me 
oa i — Senn ee 
cl ba 2 | = o —# a a E 
o Fe o eS = 


SS ee 
a o> 8 =e uel esse Far 
There the lit - tle hand does point, Plain-ly as can be; Now the big hand’s on the twelve, 
Wemustnowbe ve-rysmart For theclock is quick ! Look the big hand’s near-ly round, 
{|n mide st |S) 1/8128) 8 «sicr .m id : [1 list; rcs (i) Camper i 


zai [Seen ce 
a. o—* ee 
= = | oo ee = 
a ass i= ee ee ed 
ee pabie Seh | Seabebiece anders a ee ee in eee LY 
= 2 —— a a a ee — 18 
SS ee ee ee 
Soonyou'llhearit strike, . . Then youcan go on to seven, Quick-ly as you like. 
Soon we all shall see, ... That an-o-therhour has past, Time flies mer- ri - ly. 
{|l vl )tty ad |r a 8 |n all sd I |s; .L,tid Sy [hi Tr 38, .1,t,|d : | 
hare a as RE 
Se = SMES oer eeaetel 
ie——2 SS | 
i 
en ele 
$ c eS Ss # fae =e * = EISSICA NICS ¥ 
———— = ees z = Er ye 2 


IytERLUDE ad lib, 
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= -~ Fairly fast. —__ 
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ee Se 2 tHe bo 
Round andround, roundand round, Tra la la la 


4] Seema, 3s | ee | Rar || $s—2n Id —: |s:—:n |d:—: Js :—11 |s :-.f: 


Repeat ad lib. Pay Som. 


, ee 
SS SS 


= 


la la la lala! Round andround, and round _ a- gain, Do not go 
{|f t—is |f s-mir |s :—:m |[d :—3sm |s :—im [d :—: |r t—im |d :— 


Ee ae = ee ee ee ae 
Sg 


eee See ae See SS 


far ! For the clock wants wind - ing, And soon it 


{|tr t—-:— | 3 |d :—:r |d :—:s |s :—:—|f s—inm |r s—:-—|1l ss 


Tt 


== SS SSS 


stop, Then the boys and girls will all Fall down 
|1 :—st |a':—st |1 :—:s |s s—:f [1 :-—: | 
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The Clock. 


on platform calls out— 
«Children, you are going to make 
Clocks, the time to tell, 
So place yourselves in nice round rings 


And show the faces well.’’ 


ldren then form in rings of twelve, with a thirteenth child in the centre, and dance 


nd, singing— 


Sone 1.—*WE ARE LITTLE CHILDREN.” 


ildren then all sit down in rings, each holding a card with Roman numeral on it above 
head. The boy in the centre of rings holds out arms, one to full extent pointing to 


ber twelve, and the other to half its length pointing to number six. Children then 


Sone 2.—* NOW "TIS SIX O’CLOCK.” 


ild on platform then calls out— 


“Wait a minute, children, 
Don’t let time go too fast, 
Or else, before we know it, 
Our playtime will have passed. 


Now let your clocks run down!” 
ldren then jump up and dance round in rings, singing— 


Sone 8.—* ROUND AND ROUND.” 


Idren all fall down. 


THE END. 
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UNISON SONGS-—GRADE II. (Hasy). 


NOVELLO’S SCHOOL SONGS. 


EDITED BY W. G. McNAUGHT. 


A SPECIALTY OF NOVELLO’s SCHOOL SoNGs is that they are issued in Books, each book containing songs of 
Most of the songs are obtainable separately, Specially selected 


out the same class and degree of difficulty. 


mbers can be stitched in a cover to order on favourable terms. 
the songs are graded, will be sent post-free on application. 

A. Voice Parts in Staff and Tonic Sol-fa Notation, with Pianoforte 
Where no prices ave given in 


Published in two forms. 


ccompaniment, 8v0 size ; B. Voice Parts only in Tonic Sol-fa Notation. 
he B column the A Edition only is published :— 


BOOK 665. 

NINE OLD ENGLISH SONGS 
. Where the Bee sucks e ... Arne 
. Under the Greenwood Tree ane 
2, Joan, to the Maypole 

. Golden Slumbers ... AF ae es 
. Full Fathom Five (Solo & s.s.a.) Purcell 
. The Children are singing. (2-part 
Chorus). Arr. by A. M. Wakefield 
. Spring... Bee ec ay . Arne 
. The Vicar of Bray ... ne a hy 
. Begone, dull care, and The Three Ravens 


BOOK 74. 
EASY UNISON SONGS 
6. Dream Castles , W. A. Wrigley 
. Agincourt... ose 1% 
. North-West Passage RR. H. Macdonald 
. The Swing ... ae ” 
. Young Night thought a 
. Sleep, Babie dear . A. Scott Gatty 
» Wynken, Blynken, and Nod Macdonald 
. The Model Cat R. Rogers 
. Wishing eee was i. W. Hately 
. Birdie, Birdie (in dialogue) f 
. Summer's Rain C. V. Stanford 


BOOK 79. 


UNISON SONGS (SACRED) 
. Jesu, Whom Thy Children love Button 
2. ‘The White Dove W. A. C. Cruickshank 
. Flowers des, oe A. Randegger 
. The Angel's Song .., v 
. We've ploughed our Land... A. Sullivan 
. From Greenland’s Icy Mountains Leslie 
. Safely through another week F. Clay 
. The Lesson of Love J. Barnby 


BOOK 90. 


THE SCHOOL ROUND BOOK 
A Collection of One Hundred 
. ROUNDS, CATCHES, AND CANONS. 
dited by J. Powell Metcalfe and J. Stainer. 


BOOK 102. 
UNISON SONGS FOR CHILDREN 
From ‘The School Music Review " 


Soldier’s Life (No. 61) (Actions Stai 
e Bells of piss 30 Deets Beeos 
ie Switzer Boy (No. 34 Volkslied 
adle Song (No. 35) Schubert 
e Evening Star (No 35) Schumann 
y little Tree (No. 65) A. Randegger 
e River (No. 64) hes + A. Sullivan 
a cag of Counterpane (No. 64) Macdonald 
y (No. 75) ... <5 se J. W. Elliott 

BOOK 117. 
i SEVEN UNISON SONGS 

ites wy Mee 
Rs seit Be . S. Roberts 


«ts £- see Lindsa: 
Poor Humpty-Dumpt z 
7. (the Bumble-Bee’s Beez } A. Medley 
» Will you walk a little faster (Word 
by Lewis Carroll)... R. a Macddnala 
. Things of beauty A. C. Mackenzie 


* Staff only. 
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BOOK 122. 


SIXTEEN NATIONAL SONGS 
From ‘‘ The School Music Review ”’ 
Arethusa, The (No. 57)... ae Shield 
Blow, blow, thou Winter Wind (No. 46) Arne 
British Grenadiers, The (No. 77) Old Eng. 
Cherry Ripe (No. 98) F . CE. Horn 
Dulce Domum (No. 74) J. Reading 
Empire Flag, The (go) ... ... Mackenzie 
Hardy Norseman, The (No. 72)... ... Norse 
Let the hills resound (No. 82) ... B. Richards 
Loud Tattoo, The (No. 93) ba Dibdin 
March of the Men of Harlech (No. 96) Air 
Meeting of the Waters, The (No. 76) Irish Air 
Mermaid, The (No. 78) ... Old English 
Minstrel Boy, The (No. 78) uF Irish Air 
Tight Little Island, The (No. 92) Old English 
We be three poor Mariners (No. 76) a 
With Jockey to the Fair (No. 81) i; 


BOOK 128. 
WORCESTER CHIMES; 
or, ‘' FAITHFUL IN A VERY LITTLE.” 
A SERVICE OF SONG, BY M. F. A. 


BOOK 184. 


CHRISTMAS SONGS AND CAROLS 
There was silence in Bethlehem’s Fields 
J. Stainer 
Cuthbert Harris 
.. HH. Leslie 
... R. H. Legge 
... N. W. Gade 
A. Moffat 
.. J. Stainer 
H. Elliot Button 
... S.C, Cooke 


O lovely Voices of the Sky 
The Star in the East ee 
The Bells of Christmas ... 
Christmas Bells 

Christmas Eve ae 

The Golden Carol... 
Christmas .., cee 

The Christmas Tree “i 
Carol, Christian Children A. Moffat 
Christmas comes but once a Year Pearsall 
The Boar’s Head Carol ... ... Traditional 
Once in Royal David's City H. J. Gauntlett 


BOOK 148. 


NINE UNISON SONGS 
From ‘‘ The School Music Review” 

The Light is fading (No. 83) _...M, B. Foster 
You are Old Father\ Words 
William (No. 95) by 
Beautiful Soup Lewis 

(No. 95)) Carroll 
Beautiful World (No. ror) 
The Three Dragons (No. 123) 
The Sailor’s Song (No. 126) Haydn 
Toilers down below (No, 128) .... J. Brown 
The Song of the Spider (No. 132) Bridge 
The Wind (No. 134) oa ...G. Rathbone 


BOOK 149. 


NINE NATIONAL AND FOLK-SONGS 
From “ The School Music Review” 

The Flowers o’ the Forest (No. 102) Scotch Air 

Caller Herrin (No. 106) ... ae 


R. H. 
Macdonald 


John E, West 
J. Brown 


” 
Come Lasses and Lads (No. 109 Old Eng. 
Home, sweet Home (No. 114) ... Bishop 
Here’s a health unto His Majesty (119) Davy 
Heart of Oak (No. 121) ... as ... Boyce 
Bay of Biscay (No. 121) ... ... Davy 
Bonnie Dundee (No. 124) ... Scotch Air 
The Young May Moon (No. 130) Irish Air 


* Staff only. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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NOVELLO’S SCHOOL SONGS. 


EDITED BY W. G. McNAUGHT. 


A SPECIALTY OF NOVELLO’s SCHOOL SONGs is that they are issued in Books, each book containing songs ox 
Most of the songs are obtainable separately. Specially selected 


about the same class and degree of difficulty. 


numbers can be stitched in a cover to order on favourable terms. 


all the songs are graded, will be sent post-free on application. 


Published in two forms. 
Accomponiment, 8vo size; 


A. Voice Parts in Staff and Tonic Sol-fa Notation, with Pianoforte 
B. Voice Parts only in Tonic Sol-fa Notatiun. 
the B column the A. Edition only is published :— 


Where no prices are given in 


BOOK 111. 
FIVE ACCOMPANIED TRIOS 
S.A. 


584. Good-night, Peat G. Garrett 
585. He in tears that soweth (Treble Solo 

and Chorus) ‘ wa. JH Haller 
586. In our Forest Dell ... sue ladatton 4)* 
587. Ina Garden ... . S. P. Waddington 
588. On Departure Franz Abt 


BOOK 127. 


FIVE FOUR-PART SONGS (S.S.A.A.) 
(Accompaniments ad lib.) 


687. Where are the Swallows fled H, Hiles 
688, You Spotted Snakes G. A. Macfarren 
689, Welcome to this place Bishop 
690, Summer Eve... si Hatton 
691. The Fairies’ Song Bishop 


BOOK 186. 


CHRISTMAS SONGS AND CAROLS 
Christmas Day (s.A.) . F. H. Cowen 
From far away (for Unison singing, or for 

$.8.A. with ad lib. Bass) ... J. B. Dykes 
The Three Kings of Orient (with ‘Humming 
Accompaniment for s.s.A.) Traditional 
See the Morning Star (S.s.A.) ... E. G. Monk 
Three Kings once lived (for Mezzo-Soprano 
and Chorus, s.s.A.) ... F, H. Cowen 
Christmas comes (S.A.) Cuthbert Harris 
When the Christmas Bells are pens 
F. Abt 


(S.S.A.) ae ak 
Old Father Christmas (s.A.) _F. H. Cowen 


681, The Brook is rippling merrily (s.s.a.) 
A. H, Ashworth 
2. Breathes there a man (S.S.A.) 
R. G, Thompson 
. The Sailors’ Song (S.S.A.) ... Hatton 
. Now May again (s.s.A.A.) Mendelssohn 
. Vicissitude (S.S.A.A., AP Peak 
ad lib.) iy ... FE. Worsch 


Pah 


eee 


Be Hee 


BOOK 152. 
FIFTEEN UNACCOMPANIED TRIOS 
(S.S.A.) 
From ‘‘ The School Music Review” 
By the Brook (No. 75)... ae cag) pt 
Verdant Fields (No. 83) . Silcher 
Oft in the Stilly Night (No. 87). Irish Air 
You Gentlemen of England (No. ‘91) Callcott 
The Arrival of Spring (No. 96) ... Abt 
Land of Beauty (No. 107) ... Mendelssohn 
Red Leaves (No. 113) E, Stirling 
Dickery Dock (No. 114) ... A. R. Gaul 


God save the King (from Costa’s arrange- 
ment, s. & A. Soli) (No. 119). 


All through the night (No. 119)... Welsh Air 
A Festal Greeting (No. 121) Mendelssohn 
Days of Summer glory (No. 122) Abt 
Roaming (No. 125) oe a os . 
The Primrose (No. 131) ... Mendelssohn 
Night Song (No. 132) we ADE 
BOOK 1538. 
TEN UNACCOMPANIED TRIOS 
S.S.A.) 


From “‘ The School Music Review” 
Silent Night (No. 84) f J. Barnby 
The Woods (No. 86) “Mendelssohn 
Now let us make the Welkin ring (No. 100) 


Hatton 
For the New Year (No. 104) Mendelssohn 
The Tree’s Dream (No. 105) . Abt 
England (No. 124)... aN Hatton 
Night, Lovely Night (No. 128) wae Berger 
Now the Curfew (No. 129) Kreutzer 
A Spring Song (No. 130)... Pinsuti 
Hail! Star of Eve (No. 134) Spofforth 


756. Softly falls the Moonlight (S.S.A.A., 
Accompaniment ad lib.) .. F, Iliffe 
. The Wanderer’s Greeting (s. S.A.) Abt 
. Hark! Hark! the Lark (s.s.A.) Thorne 
. The Winter hath not a blossom (Ss.s.A.) 
C. Reinecke 


A 
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THREE- AND FOUR-PART SONGS (S.A. B. AND S.A.T.B.) 
SUITABLE FOR EVENING CONTINUATION SCHOOLS. 


BOOK 66. 

SIX FOLK SONGS 
Arranged for S.A.T.B. by gone Soca 
. The Poacher . 

. The Oak and the Ash 

. Come, lasses and lads 

. The livelong day { dream .., 

. Santa Lucia ... Z ety 

Sor, Lo Alexis ."'.. 

Easy ad lib. Violin Part to Nos. 353, 355. 356, 
857. Folio size, 6d. each. 


BOOK 94. 

SIX GLEES (S.A.B.) 

(Accompaniment ad lib.) 
. Sigh no more, Ladies___R. J. S. Stevens 
. When Time was entwining Dr. Callcott 
. Since first I saw your face Thomas Ford 

. See our oars with feather’d spray 
ohn Stevenson 
540. In the lonely Vale of Streams Dr. Callcott 
541. Glorious Apollo Samuel Webbe 
* Staff only. 


Hee 9p 


BOOK 95. 
SIX GLEES (S.A.B.) 
(Accompaniment ad lib.) 
. Hail! Smiling Morn Reginald Spofforth 
. O happy fair ... William Shield 
. Ye Spotted Snakes... R, J. S. Stevens 
5. Blow, blow, thou Winter Wind 4 


. Here in cool grot and mossy cell 
The Earl of Mornington 


. From Oberon, in fairyland R.J.S. Stevens 


. Peace to the Souls of the Heroes 
(S.A.B.) = Callcott 


. Lordly Gallants, tell n me this (S.A.B.) 5 


. Come, Fairies, trip it on the grass 
(S.A. =) a ... John Parry 


Hark! the Curfew uel T. Attwood 
* Staff only. 
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Lonpon: NOVELLO AND COMPANY, LimiTep. 
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DESCRIPTIVE LIST OF 


NOVELLO'S SCHOOL OPERETTAS & CANTATAS. 


New SERIES. 


Published in two forms. 


Epitrep sy W. G. McNAUGHT. 


A. Voice Parts in Staff and Tonic Sol-fa Notations, with 


Pianoforte Accompaniment, 8vo size. B. Voice Parts only, in Tonic Sol-fa Notation. 


GENERAL DIRECTIONS. 


RIGHT OF PERFORMANCE.—The purchase of all the music carries with it the right of public performance. 
If it is desired, however, to use hired or borrowed copies the permission of the publishers must first be obtained. 
THE WORDS are copyright, and must not be printed without the permission of the publishers. 


N.B.—Books of Words of the Operettas will be sold only in packets of twenty-five copies at the advertised rates 


per 100. 


A CHRISTMAS DREAM. 


Surrastz ror YounG CHILDREN. 

(CAN BE PERFORMED BY GIRLS ONLY.) 
{, R. MOFFAT. ALFRED MOFFAT. 
ArGumrnt.—It is Christmas Eve and time for the 
hildren to retire. The scene opens in the nursery, 
there, having hung up their stockings, they propose to 
eep awake for the arrival of Santa Claus; but, tired 
ut, they gradually fall asleep, when he arrives, distri- 
utes his gifts, and, after singing a solo, retires. Inthe 
ext scene the Fairy Queen with a troop of Fairies 
ppears, and at her command a number of characters 
{ story-book renown, including Sleeping Beauty, 
inderella, Robin Hood, &c. 
The music is simple but bright and melodious. There 
te solos for six characters, five unison choruses, and a 
avotte to which the Fairies dance. 

Time taken, about forty-five minutes. 

Price (A) 1s.; (B) 4d. 
Book of Words, 10s. per 100. 


A MIDSUMMER DAY. 


An Oprrerta oF Dance anp Sona. 


Words and Music by FLORENCE E. WEST. 


Tux story is founded on an old legend, that flowers 
me to life again on Midsummer-Day and hold high 
mival. The scene is an outdoor one, with foliage 
make it resemble a garden. 
The choruses are in two parts. 

Time taken, about an hour. 


Price (A) 1s. 6d.; (B) 6d. 
Book of Words, 12s. 6d. per 100. 


L 
, A PASTORAL MEDLEY. 
j Mustcan Sxercu, SvrrastE ror Ourpoor or Indoor 
i PERFORMANCES. 
SIDFORD. THEODORE S. HOLLAND. 
i \Pasroran Pray affording scope for the display of 
1 ‘vidual talent in recitation or of musical ability. 
: parts are assigned to eight performers, but these 
be increased or decreased as may be necessary, and 
1 chorus can include any number. i 
, ‘he simple scheme of the Medley forms into a con- 
ted whole, the various extracts chiefly from the 
; ‘abethan poets, and introduces original songs, 
1 ces, and music. 
Time taken, one hour. 


OrcHESTRAL Parts CAN BE Hirugp, 
Price (A) 2s8.; (B),9d. 


Single copies 6d. each. Books of Words of the Cantatas 3d. each. 


CHRISTMAS HOLIDAYS. 


A Sort anp Easy Mousican Sxetcu. 

J. A. CAMPBELL. HERBERT W. SCHARTAU. 

Terex are Songs for a Soldier and a Sailor, with a 
Hornpipe for the latter, and Choruses in unison and 
two parts, with connecting recitative between the 
different pieces. 

Time taken, about thirty minutes. 
Price (A) 6d. 


CINDERELLA. 
SHAPCOTT WENSLEY. GEORGES JACOBI. 


Tus new treatment of the well-known story has been 
specially written and composed with a view to provide 
schools and classes with a work simple in construction, 
and free from commonplaces. 

The lyrics and dialogue are crisp, lively, and 
humorous; the situations allow of ample scope for 
effective acting and grouping; and the stage ‘‘properties’”’ 
needed are readily procured. 

The music, by Mr. Jacobi (whose ballet and other 
music have earned European fame), is very simple, 
melodious, and carefully adapted to the capacities of 
average singers, with voices of only moderate range. 

Six or seven soloists are required. The choruses are 
in two parts, the “ seconds”’ never going low. 

Time taken, one hour and a quarter. 
OrcHestRAL Parts can BE Hrirep. 
Price (A) 2s.; (B) 1s. 
Book of Words, 15s. per 100. 


DRUMS AND VOICES; 


An OprRettTa For Grris, IN OnE Act. 
Words and Music by HAMILTON CLARKE. 


Arcaument.—Two sisters, Rosalie and Coralie, are 
enthusiastic promoters of music, but antagonistic as to 
method. Rosalie trains female choirs, while Coralie 
trains drummers. Coralie affects a strange craze for 
wearing a grenadier cap, when appearing with her 
drum-maidens. A Duchess, a cordial friend and 
admirer of both sisters, puts an end to a considerable 
amount of dissension by taking the management of 
matters into her own hands, offering Coralie a hundred 
pounds for her grenadier cap, this sum to provide 
musical instruments for Coralie’s pupils, on condition 
that the drums are surrendered to her, and the drum- 
ming forthwith abolished. 

The music includes an overture, two minuets, solos 
and duets for five principal characters, and two-part 
choruses for choristers and drummers. 


Time taken, about one hour. 
Price (A) 2s.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 
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HORNPIPE HARRY; 
Or, THE “SQUIB”’' AND THE ‘‘SUNBEAM.” 
A Comic Oprra For Boys, 1n Two Aorts. 


Words and Music by HAMILTON CLARKE. 


Argument.—On a remote island, the remnant of the 
crew of the wrecked training-ship ‘“‘Sunbeam”’ is 
established. With wreckage they have made a couple 
of tents. They are discovered cooking a meal, gipsy- 
fashion, when Mark, their elected chief, looking out 
to sea, exclaims that a boat-load of soldiers is landing, 
and urges the boys to prepare for defence. A small 
boy, in a large cocked hat, presently appears, and 
announces that he commands the survivors of another 
wrecked ship, the ‘‘ Squib,” a man-o’-war, lying on the 
rocks of an adjacent island. At Mark’s request he 
summons his boys, and after mutual greetings, sends 
them back to the boat for hampers of provisions. All 
then sit down on the grass to dinner. 

Second Act, same scene at night, with moonligh 
A heavy storm has occurred, and blown the tents and 
the ‘‘ Squib’s’’ boat out to sea. During a council of 
war, signs of mutiny appear, when Hornpipe Harry, of 
the ‘‘ Sunbeam,” dances a wild and extravagant horn- 
pipe, after which he makes an appeal to all and 
succeeds in restoring good humour. Mark then 
explains that they were all to have gone, by invitation, 
to share the superior accommodation of the ‘* Squib’s’’ 
crew, but their boat being lost, he now reverses the 
invitation. As daylight breaks and the boys are pre- 
paring breakfast, the boom of a cannon is heard. This 
is fired from one of His Majesty’s ships, which has 
come to rescue both crews. The curtain falls as they 


all sing— 
“GOD SAVE THE KING.” 


The music contains an overture, hornpipe dance, 
solos, and a duet for the principal characters, and easy 
choruses in one and two parts. 


Time taken, about one hour and a quarter. 
OxcHESTRAL Parts 0AN BE Hrrep. 


Price (A) 2s. 6d.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 


KING BULBOUS. 


A Comic Oprra ror ScHoons AND CLAssEs. 
P. H. CRIB. H. FESTING JONES. 


Araument.—The plot turns upon the attachment of 
two court pages—who are, of course, really young princes 
from another court—and two princesses. The King is 
given to study the gastronomic art, and his Queen, 
Skinaflinta, is thrifty to an abnormal degree, besides 
being consumed with anger at the ‘‘forwardness” of 
the pages. During a pic-nio of the whole court party 
two robbers abduct the princesses, and, as one might 
suppose, the rescue is duly effected in the nick of time 
by the bold brave pages, and in the end, when the real 
rank of the pages is revealed, the much wished-for union 
is happily consummated. 

The libretto is very amusing, and many of the situa- 
tions give great scope for effective, humorous acting. 
The scenery can be very simple. 

It is suggested that the costumes should be all 
Elizabethan except those of the Doctor, the Lady 
Secretary, Burglar Bill, Tommy Atkins, and Jack Tar, 
which should all be modern. 

There are nine principal singing parts (five girls and 
four boys), and six spoken, with easy three-part 
choruses, 


Time taken, about two hours. 
OrcuestraL Parts cAN BE HreEp. 


Price, Staff Notation only, 2s.; Sol-fa, 8d. 
Book of Words; 15s. per 100. 


KING GOLDEMAR. 


An Oprretra For Youne Proprius. 


K. SIDFORD. THEODORE 8. HOLLAN) 


Asripgep Arcument.—‘‘ King Goldemar”’ is bas 
upon the story of Hans Andersen, known by the nan 
of Elfin Mount. The opening and close of the origin, 
story have been omitted. 


The play opens in the moonlight outside Elfin Moun 
The news that King Goldemar is coming to the Mow 
to choose wives for his two sons has greatly excited th 
Elfin King’s daughters. Scene II. shows the arrival , 
King Goldemar. The sons create an unfavourab 
impression. In the third scene the Princesses disple 
their various accomplishments in order that Goldem: 
may judge which of them will make the most suitab, 
wives for his sons. This is an opportunity which giys 
prominence to each of the five daughters in tun 
Hilde sings a song, Jovia tells how she can bake an 
roast and brew, Meria exhibits amusing magical power 
Trude delivers a serious speech, and the younges 
Frolic, tells imaginary tales with so much charm th: 
Goldemar determines to marry her himself, and k 
resolves to make his sons wait for wives until they a 
older and better behaved. The choruses are mostly i 
two parts and are simple. 


Time taken, about one hour and a quarter. 


OrcHEsTRAL Parts cAN BE Himep. 
Price (A) 2s.; (B) 9d. 
Book of Words, 15s. per 100, 


KING THRUSHBEARD. 


An OprRerra ror ScHoons AND Criassxs. 


CLAUDE AYELING. ARTHUR SOMERYELI 
ACT I. : 


Arcument.—King Syringa, annoyed by the persists 
refusals of his niece and heiress, Princess Ina, to man 
any of her numerous admirers, secretly vows that sh 
shall be disinherited, and married to the first begg; 
that comes to the palace gates, unless she choos, 
between Hob, Nob, and Snob. Falsair and Grimchee, 
the usual wicked relatives, hearing of the King’s vo} 
persuade Ina to refuse them ; but Becco, who has 
promised a large reward for helping King Thrushb 
suit, overhears their plot and brings Thrushbeat 
disguised as Timothy Dobbs, a beggar, to the palat, 
and Ina is married and carried off to extreme poverty, 


ACT II. ‘ 


0 
Ina, in her cottage, learns from Timothy of 4, 
preparations for Thrushbeard’s wedding to a Princes, 
whose name is a secret. Falsair and the Royal Oot 
and the villagers call on Ina, singing, dancing 
making fun of her in her new circumstances. Ne, 
comes through Syringa that Thrushbeard’s choice ,, 
none other than the heiress to Syringa’s throl, 
Falsair, who is now Crown Princess in place 
disinherited Ina, thinks that she herself is referred 9) 
and prepares to go to King Thrushbeard’s castle; I, 
Timothy, now having won Ina’s affections, decla, 
himself Thrushbeard, and, as should be the case W+) 
all good fairy tales, he and Ina live happily ever 
while Falsair and Grimcheek find that their ‘‘plots? , 
machinations’ have only succeeded in render, 


themselves supremely ridiculous. lee 
Time of Performance, about one hour. : 
OronestRaAL Parts cAN BE HIRED. Ve 

Price (A) 2s.; (B) 9d. lo 


Book of Words, 15s. per 100, or 
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LITTLE BO-PEEP. 
. M. LOWE. C. E. LOWE. 


Axgument.—The story is founded on the old nursery 
hyme. Bo-Peep, a shepherdess, comes to tell the 
‘airies of the loss of all her sheep. They start off to 
nd the sheep, leaving two of their number, Buttercup 
nd Daisy, to guard Bo-Peep. Mischief also remains 
ehind, and determines to have a joke against Bo-Peep. 
fter a solo dance, ‘‘T'he Sprites’ Gavotte,” she imitates 
ne bleating of sheep, and then leaves the stage. Bo- 
eep starts up from her sleep imagining the sheep have 
aturned. She concludes she was dreaming, and is 
ery disconsolate, when Mischief runs in and announces 
nat the sheep are all found. Bo-Peep’s joy is, however, 
uickly turned to grief on hearing from Mischief that 
ney have ‘‘left their tails behind them!” She imagines 
nat they have been cut off, and her grief is so great that 
ventually Mischief repents of her joking, and tells her 
nat she only meant that the sheep had their tails behind 
hem. The Queen and Fairies then return with the 
ews that they have safely found the sheep. Bo-Peep 
hanks them for their trouble, and forgives Mischief’s 
un and nonsense. 

The music, written specially for young children, is in 
nison throughout, and there are solos for Bo-Peep and 
he Queen, a duet for Buttercup and Daisy, and various 
horuses for the Fairies. Mischief, whose part is spoken, 
‘a8 a Solo dance. 


Time of performance, about thirty-five minutes. 
Price (A) 1s.; (B) 4d. 
Book of Words, 10s. per 100. 


LITTLE SNOW-WHITE. 


OpHRETTA FoR Youne Proprxix. 


HAPCOTT WENSLEY. J. L. ROECKEL. 


AraumEeNnt.—The story of Little Snow-White and the 
even Dwarfs is one of the most quaint and curious of 
\d Fairy tales. In this version the first scene opens 
lith a chorus of the maids-in-waiting, one of whom 
‘ls in a song the legend of the birth of Snow- White. 
4he legend is that one day in winter a Queen chanced 
3} pierce her finger with her needle, and she saw three 
Sitle crimson stains upon the white snow. Thereupon 
®e asked the Fairies to give her a little daughter, 
Yhich should also be red and white, and they brought 
®by little Snow-White. The Queen died the same night. 
G the opening of the operetta the princess is a victim 
1 the neglect and unkindness of a vain and selfish 
somother, Queen of Poppyland, who lives for flattery 
‘hd who possesses a magic mirror which, every day, 
sures her that she is the most beautiful woman in the 
nd. But the growing beauty of Little Snow-White 
tds to a qualification of this statement, and the 
Sheen learns with rage and hatred that her stepdaughter 
Ol] soon outrival her charms. Little Snow-White is 
8nt into the woods to be slain, but eventually finds 
(tage in the cottage of seven odd little dwarfs (Scene ii.). 
®7en here, however, the malice of the Queen pursues 
‘lr, and she is only saved from destruction by the good 
ies, who transform the threatened death into an 
d chanted sleep. 
i Tact II. (Scene i.) shows the arrival of the Prince of 
cadee at the cottage of the dwarfs, and the breaking 
Withe spells that hold Little Snow-White in her long 
mber. In the last Scene all ends well at the Court 
88 Arcadee. The kind dwarfs appear as the Fairies’ 
®iyeuard, and everyone is happy except the cruel 
‘een, who is deposed by her subjects in favour of 
ttle Snow- White. 
Snow-White, the Queen, the Prince, and the Dwarfs 
ve all important parts and good songs. There are 
io dances and choruses for the Maids of the Court. 
‘e favourite character of Podgio, the keeper’s son, 
ords considerablé stope for amusement. The seven 


dwarfs always move and speak together. There are 
two Acts and three Scenes with ample opportunities for 
varied characterisation from grave to gay, and there are 
many striking situations. The music is at once simple 
and melodious. The choruses are in two parts. 
Time taken, about an hour and a half. 
OrcuzstraL Parts Can Be Hiren. 
Price (A) 2s.; (B) 9d. 
Book of Words, 12s. 6d. per 100, 


MAY-DAY REVELS. 


HETTIE M. HAWKINS. JOHN E. WEST. 

Tux music to this work is Old English in character 
and is simple, the choruses (two-part) and solos being 
especially so. Full directions for the May-pole Dance 
and other ‘‘revels” are given. The programme is as 
follows: The Villagers assemble and dance (Instru- 
mental), Villagers’ ‘‘Maying’ Chorus, Children’s 
“Layde” Song (Flower Children’s Chorus), May-pole 
Dance (Instrumental), March and Song to the May 
Queen, Advent of Robin Hood and his Band, Ballad 
of Robin Hood (Solo and Chorus), Robin Hood Games 
(including Milkmaids’ Procession, Song, Chorus, and 
Dance), The Hobby-Horse (Instrumental), Archery 
Contest (Instrumental), Dance round May-pole (Instru- 
mental), God save the King (Chorus). 


Price (A) 1s. 6d.; (B) 4d. 
Book of Words, 7s. 6d. per 100. 


PEPIN, THE PIPPIN; 


On, THE KING OF NO MAN’S LAND. 
JOSEPH DESPICHT. HAMILTON CLARKE. 

AreumEeNnT.—Why it was called ‘‘No Man’s Land” 
no reason can be given, except that no man (or woman) 
was ever found there. Boys and girls peopled the 
place and gave themselves the names of Pippins. 

The Scene opens in the garden of the palace, on the 
morning of King Pepin’s fourteenth birthday. After 
receiving the warm congratulations of his subjects, 
Pepin, at the instigation of the Gipsy, Leila, exchanges 
his robes for the jacket of the Jester, Plom Plom. 
While each is playing the other’s part, a band of robbers 
enter and earry off the Jester (mistaking him for the 
King) and the Princess Ellaline. 

Ellaline, however, takes with her the Jester’s wallet, 
in which are sundry disguises. With the help of these 
Plom Plom and Ellaline escape from the Bandits’ 
stronghold, and return just as Pepin and his soldiers are 
preparing to attempt a rescue. All then ends well with 
more birthday festivity. 

There are seven principal characters, three girls and 
four boys, and two-part choruses for Pippins, Maids of 
Honour, Morning Maidens, Gipsy Maidens, Courtiers, 
Bandits, Soldiers, &c., affording a good scope for large 
schools. 

Time taken, about one hour and a half. 
OrcHEsTRAL PARTS CAN BE HrrEp. 
Price (A) 2s. 6d.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 


PRINCE FERDINAND. 


An OprretTa ror ScHoons AND CLassEs. 


R. D. METCALFE and 
H. J. ASHCROFT. { ree heey 
Areument (Condensed).—The Fairy Tale of “ Princa 
Ferdinand and the Hnchanted Sword” is original. 
The Prince, weary with longing for an unidentified love, 
hopes that in his dreams the object of his affection may 
be revealed to him. By the benign influence of Titania, 
his dreams centre on the playmate of his boyhood— 
Princess Helena. ; 
Titania, by exercise of her magic powers, brings the 
Princess from her distant home. Ferdinand awakes 
atid sees the vision of Helena, and the secret éf his 
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mysterious love is solved. He would embrace Helena, 
and in a song hopes that they may never more be 
parted, but Titania interposes, and reminds him that a 
prize to be duly valued must be attained after much 
toil and strife. Helena vanishes, and Titania tells 
Ferdinand he must seek his bride in her own country, 
hinting that dangers await him, which may, however, 
be overcome by the potent aid of the Enchanted Sword 
with which she arms him. 

He pursues his journey and falls into the clutches 
of Hecate, a malevolent witch. In the final scene 
Ferdinand, inspired by the magic power of Cabalo, 
severs the witch’s bonds—her evil spell having been 
weakened by some of Titania’s followers—and is free. 

There are eight singing parts and five speaking parts. 
Choruses in two parts. There are opportunities to 
introduce skipping, dancing, and figure making. 

The suggestions given for dresses can be effectively 
and inexpensively carried out. More elaborate 
costumes can be adopted if desired. 


Time taken, about two hours. 
Price (A) 2s.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 


PRINCESS SNOWFLAKE; 
Orn, THE FATE OF THE FAIRY NICOLETTA. 
A Snort Farry Oprrerta ror CHILDREN. 


ISA J. POSTGATE. HERBERT W. WAREING, 
ACT I. 


ArcumEnt.—One of the duties of the Frost Fairies 
is to protect all fir trees at the Christmas season: at 
this time of the year many fir trees are plucked up by 
mortals, who use them as Christmas trees. To obviate 
this calamity the Fairies change the fir trees for seven 
days into supernatural beings like themselves, and 
when the Christmas season is past they restore them to 
their forest forms. The fairy Nicoletta was once a fir 
tree; to avoid annihilation she had some years ago 
(with the other fir trees) been made a Fairy in the 
usual way for seven days. On the expiration of these 
seven days, however, she had, by special permission, 
been allowed to remain as a Fairy, instead of being 
changed back to a fir tree. 

Nicoletta wishes once more to become a firtree. The 
Fairies point out that to change her to a fir tree now, 
of all times in the year, would simply mean her 
destruction; she would inevitably be seized by the 
mortals, and converted into a Christmas tree. 
Nicoletta, however, longs to become a Christmas tree, 
so that she may confer happiness. After much 
remonstrance the Princess consents to work the 
transformation, and Nicoletta drinks from a phial 
given her by Princess Snowflake and becomes again 


a fir tree. 
ACT II. 


The scene is now changed to the Ball Room in 
Thrushcross Grange. A Christmas tree is there, bril- 
liantly lighted up and decorated: this Christmas tree is 
the fir tree into which Nicoletta has been changed. 
Princess Snowflake now appears upon the scene, and 
after asking Nicoletta (as the Spirit of the Christmas 
tree) if she is happy, and receiving an affirmative reply, 
she sings a song and departs. The children next come 
on, and there is a scene of much merriment. After 
their departure Snowflake again appears and sings a 
farewell to the Christmas tree, which the Fairies 
supplement by a Chorus praising the unselfishness and 
self-sacrifice of Nicoletta. 

Norz.—It is almost unnecessary to point out that 
the same performers who play the Fairies can take the 
parts of the children, if required. 

There are five principal singing parts, and the 
choruses are for unigon only. 


Time taken, about half-an-hour. 
Price (A) 1s.; (B) 6d. 
Book of Words, 10s. per 100. 


PRINCESS ZARA. 


An Onicinan OprreTTA FoR Youna PEopun. 


CLAUDE AVYELING. ARTHUR SOMERVELI 


Asripegep Arcumunt.—The aged King Buonocore } 
about to resign the throne in favour of his daughte: 
Zara. Butterfly, Queen of the Fairies, warns the Cow 
of disaster should the Princess come to the throne, br 
her warning goes unheeded. The King, a senil 
humorist and anti-superstitionist, having expressed hj 
contempt for witches and superstitions, the Witche 
foretell a dreadful retribution on him for his incredulity 

Act II. shows the working of the Witches’ curse 
Zara has forgotten everything that happened befor 
the coronation, the King, her father, and the Prina 
her lover, have been sent to the kitchen to be cooks, fc 
Zara thinks they are intruders, and half the househol 
is under sentence of death. In the end Butterfl 
restores Zara to her senses. Zara recognises he 
father, asks his pardon, and the spell is broken. 

There are six solo singing parts, and five characte) 
have dialogue only. There are choruses in two part 
for Maids of Honour and Nobles, Butterfly Fairies, & 


Time taken, about one hour and three-quarters. 
OrcHestRAL Parts caAN BE Hiren. 
Price (A) 2s.; (B) 9d. 

Book of Words, 15s. per 100. 


PUNCH AND JUDY. 


A Comic OprreTTA FoR CHILDREN. 


BERNARD PAGE. ARTHUR RICHARDS 


Aregument.—Punch has slain many victims, and Jud 
(his wife) is in hourly dread of becoming another. Tk 
shades of the murdered haunt Punch as Marionette 
and one of them (the Clown) is the ghost of a forme 
admirer of Judy, whom she still loves dearly, bi 
cannot marry till she dies. In a fit of anger Punc 
kills Judy, and the Marionettes vow revenge. Part I 
witnesses the haunting and death of Punch by the han 
of Jack Ketch, and the union of the Clown with Jud; 
amid universal rejoicings. 

Scenz—lInterior of Marionette Show. Curtains will d 
but an out-door setting is preferable. 

There are three solo parts (Punch, Judy, and Clown 
with two-part choruses of Marionettes and three (shor 
speaking parts. 

Time taken, about thirty-five minutes. 


Price (A) 1s. 6d. ; (B) 6d. 
Book of Words, 12s. 6d. per 100. 


PUSS-IN-BOOTS. 


A Humorous Operetta ror Boys. 


LOUIS B. TISDALE. G. F, HUNTLE’ 
CHARACTERS. 


| 
) 


Rupert : 


Ruxnoxs | The Miller’s three sons. 
REvBEN 
Puss-1n-Boots. 
Tue Kina. 
Tur Court CHAMBERLAIN. 
Tur Oar. 
Tur Ocre’s SECRETARY. 
First Mier. 
Srconp Mrmr. 
Tarrp Minter. 
Miniers, Courtimrs, ATTENDANTS, &c. 
Scent I.—Ezterior of the Old Mill. 
Sorne II.—The Ogre’s Castle. 
Arcumznt.—This operetta is a new version of ! 
familiar story of Puss-in-Boots. The old miller I 
just died and left the substantial part of his fortune 


, 
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} 
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his youngest son Reuben, while his other two sons have 
to content themselves with a cat and a donkey 
respectively. Rupert, with the cat, turns out to have 
much the best of the bargain, for the cat is the noted 
Puss-in-Boots, who is determined to improve his 
master’s prospects in every way and at any cost. 

His first step is to dub Rupert a marquis, and then 
to introduce him to the King, who accepts Puss-in- 
Boots’ explanation of his master’s position, and promises 

to visit the so-called Marquis of Carabas at his castle, 
‘much to the discomfiture of Rupert, who is compelled 
to hold his tongue by the irrepressible Puss-in-Boots. 
; The scene changes to the Ogre’s Castle, where the 
Private Secretary is lamenting his hard life, but is 
»sheered by the thought that he will soon be giving up 
this post and leaving the castle for good. 

Puss-in-Boots enters, ostensibly to apply for the 
Yracant post, but in reality to find out for himself all 
‘bout the Ogre and his castle. After a short scene with 
the Ogre, the latter, who has power during one hour a day 
So assume any shape he pleases, changes himself into 
i mouse, and is immediately pounced upon by Puss-in- 
- 30ots. 

The Castle Ogre thus becomes the Castle Carabas, 
ind a grand entertainment is given in honour of the 
fing, who is so pleased with everything and everybody 
hat he makes Rupert a real marquis, ennobles his two 
rothers, and all ends in a happy manner. 

The music includes an instrumental introduction, a 
iarch, and an interlude. There are solos and duets 
or six principal characters, with unison and two-part 
horuses. 

Time taken, about one hour and a half. 


S, OxcHEsTRAL Parrs cAN BE Hirep. 
dy Price (A) 2s.; (B) 9d. 
‘hi Book of Words, 12s. 6d. per 100. 


= QUEEN MAB AND THE 
0 KOBOLDS. 
el An Oriciyan OrzReTTA FoR YounG PEOPLE. 


HAPCOTT WENSLEY. CHAS. BRAUN. 


4 Anaummnr.—Scene I. is in the Castle of Pooka, King 
' the Kobolds, a race of mischievous fairies or 
wMiomes, akin to the Brownies or Pixies of folklore. 
orhey have captured several of the attendant fairies of 
ueen Mab, who are discovered lamenting their sorry 
ight. One of them, however, relates in a song that 
eir whereabouts and condition are known, and that 
ueen Mab and her guards will soon set them at 
rerty. Pooka enters, accompanied by his Jester and 
hers, and finds much merriment in the discomfort of 
8 captives. Eventually Kobold Castle is stormed 
id, at the command of the Queen, Pooka and a 
imber of his panic-stricken courtiers are led out to be 
nveyed as prisoners to Fairyland. 
jBScene II. is in the Palace of Queen Mab, and opens 
th a pageant of fairies, who are assembled to do 
mage to their sovereign. Mab enters, accompanied 
her courtiers, and commands that Pooka and the 
bold prisoners be brought in for trial. His late 
tims give their evidence in song, and Pooka is 
owed to plead his own case. The fairies interceding, 
} Kobolds are forgiven on their promising never again 
molest a fairy, and in the world of mortals 
sing only the bad-tempered. All ends happily, the 
w-worms get their lamps atrim, and to the music of 
’ erickets’ castanets, a fairy dance, in which the 
bolds take part, marks the good understanding 
ween Pooka and Mab. 
(he music is not difficult, and the choruses are in 
0 parts. 
Time taken, about an hour and twenty minutes. 


OxncHEstRsL Parts cAN BE HrrEp. 
une Price (A) 2s.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 


RED RIDING-HOOD’S 
RECEPTION. 


EDWARD OXENFORD. THOMAS FACER. 


Tue heroine of this work, having inherited her grand- 
mother’s money, plays the hostess, and among her guests 
invites a number of well-known characters. 


Each one favours the company with a song, and 
in addition to easy two-part choruses there is a 
Spanish Dance and a Skipping-rope Dance. 


Time taken, about one hour and a half, but the piece may 
be shortened by omitting some of the characters. 


OxrcHEsTRAL Parts cAN BE HireED. 
Price (A) 2s. 6d.; (B) 9d. 
Book of Words, 10s. per 100. 


RIP VAN WINKLE. 


SYDNEY HARROWING. . T. MASKELL HARDY. 


An arrangement of episodes from Washington Irving’s 
‘Rip van Winkle” story. One soprano and two mezzo- 
soprano soloists are required. The choruses are nearly 
all in two parts. The Prefatory Notes contain full and 
explicit directions concerning costumes, dances, and 
other factors in performance. 


Time taken, nearly two hours. 
Staff Notation, 1s. 6d.; (B) 6d. 


Banp Parts cAN BE Hirep. 


SANTA CLAUS AND HIS 
COMRADES. 


LOUIS B. TISDALE. E. OUSELEY GILBERT. 


ArGcumEeNnt.—The first scene opensin the home of Santa 
Claus and his comrades. Great preparations are being 
made for the annual visit to the children, whom they love 
sowell. Santa Claus, jovial and merry, appears, and ina 
descriptive song, explains what he is about todo. But 
he cannot carry out his plans without the help of his 
faithful coadjutors. He summons his private secretary, 
Inky, who brings into his master’s presence all the 
comrades of Santa Claus. They each offer some special 
kind of toy or Christmas present, and, amidst the good 
wishes of all, Santa Claus departs upon his mission. 

The second scene is the children’s playroom. A 
number of children, on the point of going to bed, 
are speculating upon what Santa Claus will bring them. 
One of the boys proposes that they should keep awake, 
but they are all too sleepy; so after hanging their 
stockings up in an adjoining room, they all go off to 
bed. Then Inky stealthily creeps in, followed by Santa 
Claus. The latter fears that, on this night he will 
be discovered. After a duet, they both go off to 
perform their allotted tasks. Jack, the wakeful boy, 
enters, and is so delighted at having caught Santa 
Claus, that he runs away to wake the others. Santa 
Claus enjoys the joke, and to show that he bears the 
children no ill-will, summons all his comrades to join 
in an extempore merriment with them. 

There are thirteen singing parts and one speaking 
part, and numerous easy two-part choruses for Santa 
Claus’ comrades and the children. 


Time taken, about one hour and a half. 
OxcHEsTRAL Parts caN BE Hirep. 
Price (A) 2s.; (B) 8d. 

Book of Words, 12s. 6d. per 100. 
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SING A SONG OF SIXPENCE. | 


A Sort OpeRErTa FoR CHILDREN. 


M. E. WINCHESTER. SYDNEY HARDCASTLE. 


Turs little piece, which occupies about twenty minutes 
in performance, is intended for either the drawing-room 
or school-room, and may be performed with or without 
costumes and accessories. 


OrcHEsTRAL Parts CAN BE Hrirep. 


Price (A) 6d. 


THE BABES IN THE WOOD. 


A Comic Oprrerra. 


SHAPCOTT WENSLEY. G. JACOBI. 


This is a fairy version of the old story, the only 
mortals included being the two ‘‘ Babes” and their 
wicked uncle. AMcee 

A portion of the dialogue is provided with incidental 


music. There are eight principal singing parts and 
choruses for Fairies (two-part) and little Robins (unison). 
CHARACTERS, Compass of 
Doris } D toF! 
he B 
noland see LB » FI 
The Baron, their Uncle ct ” Ft! 
The Fairy Queen ED» Ep! 
Blacky } 4 ? iin oe Ft! 
d 
Biowiy Wicked Sprites { B» Ri 
Cock Robin Ct» E! 
Mrs. Robin, his wife E » Ei! 


OrcHEsTRAL Parts can BE Hirep. 
Price (A) Qs. ; (B) Od. 
Book of Words, 15s. per 100. 


THE BEE QUEEN. 


An Oprrerra ror Juntor Crasses. 


P. H. CRIB 
(Author of “ King Bulbous.”) 


AneumENt.—A party of Bees, hoping to put an end 


| punishment. 


A, MOFFAT. | 


to the yearly strife between rival Queens, have taken | 
prisoner the little Princess Perdita whom they found | 


lost in the wood, and have set her on their Throne. 
She is able to converse with the Bees owing to the 
discovery of Bumble, one of the Bees, that 
“Three poppy buds upon a single stalk 
Enable boys and girls with bees to talk.” 
All are happy under her rule except Huzzy, who thinks 


that she has aright tothe Throne. While the Princessis | 


out for her daily walk, strongly guarded, she drops her 


Poppy Spray, which is found by her brother, Prince | 


Peto, who is searching the woods for his lost sister. 
He meets Huzzy outside the Bees’ nest and hears from 
her of his sister's captivity. Huzzy offers to help in 
the escape of the Princess. The Prince disguises him- 
self in the cap and wings of Dreamy, a Drone, who is 


lying asleep, and enters the Bees’ nest. He persuades | 


Bumble to allow him to return the Spray 


1 to the Queen 
outside the nest. 


offence against Bee-law. Prompted by Huzzy the 


She is brought out, and receives back | 
the Spray to the joy of all the Bees. Huzzy accuses | 
Dreamy of having lost his cap and wings, a serious _ 


Queen condemns him to be stung, The Bees, except 
Huzzy, hand their stings to the Queen to carry out the 
Prince Peto throws off his disguise, and 
the Bees being weaponless, can offer no resistance to 
the Princess’s escape. Huzzy,as the only Bee possess. 
ing a sting, proclaims herself Queen, and Perdita, in 
placing the crown on her head, exhorts her to rule with 
justice. 
The Choruses are in unison throughout. 


Price (A) 1s.; (B) 6d. 


THE COURT CARD. 


A Mosican Sxercu For Junior CiassEs, 
MADGE HART-DAVIS. CHARLES HART-DAVIS. 
DRAMATIS PERSONA. 

Tue Aon (their daughter) 
Tue Knave or Hearts 
Lirrie Boy Buur 
Lirrim Bo-Prxp 


Lirrtze Jack Horner 
Lirite Miss Mourrer 


THe Kine or Hearts 
THE QUEEN oF Hearts 


COURTIERS. 


JACK 

JL 

Simpie Simon 

Oxp Morner Hussarp 
Tom, Tom, THE Preer’s Son 

Mary, Mary, QuiTE mee ee Tuer Bases in THE Woop. 


Herald, Maids of Honour, Pages, Cooks, Jailors, 
Executioner. 

This is a version of the old story of the Knave of 
Hearts who stole the tarts. The scenery and dresses 
may be extremely simple, though both can, of course, 
be elaborated to any extent. The music is very simple 
and includes many nursery rhymes arranged, The 
choruses are in Unison throughout. 


Price (A) 1s. 6d. ; (B) 6d. 


THE COURT OF QUEEN 
SUMMERGOLD. 


A Farry Oprrrerta ror CuHmprReEn. 
ISA J. POSTGATE. H. W. WAREING, 
1 


AngumEnt.—Queen Summergold holds her court, 
the Summer Fairies have gathered to meet her; th 
Queen announces the fact that she is expecting th 
return of her four emissaries, Snowflake, Zephy 
Raindrop, and Sunbeam. The Fairies have been ser 
out a year ago, and the Queen proposes to confer a signs. 
mark of favour on that one of the four whose good deed 
shall have appeared to shine most conspicuously. 
Envoys appear and each one recounts her adventure 
during the past year. Originally the Queen ha 
intended to raise to the rank of Princess that Fair, 
whose services seemed to merit most praise; 0 
hearing, however, their adventures, she is so muce, 
struck with the excellence of their work that sh 
raises all four to the dignity of Princesses. A joyou, 
chorus concludes the piece. ; 

There are five principal singing parts and or, 
speaking part. . 

The choruses are for unison only. 
(No. 10) is provided for dancing. 


' 
I 
¢ 
{ 
¢ 
‘ 


j 


A gavoti 
1 
ORcHESTRAL Parts CAN BE Hirup. 


Price (A) 1s,; (B) 6d. 
Book of Words, 10s. per 100. 
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THE DAISY CHAIN. 


Words and Music by HAMILTON CLARKE. 


Summary or Anaument.—The annual ceremony on 
the First of May of the Installation of the Queen of 
the Daisy Chain has been instituted by the school- 
master of the village (Mr. Gustavus Thorpe) for the 
purpose of rewarding the most accomplished and 
popular of the scholars. in the girls’ school. The 
celebration of this event affords opportunity for an 
interesting display, and the author has woven into it 
a very ingenious and amusing plot, in which some of 
the most interesting characters are the Schoolmaster 
and Schoolmistress, a Ladies’ Volunteer Ambulance 
Corps, commanded by Surgeon-Captain Amanda 
Chuckles. In all there are five singing parts and 
six speaking parts, and choruses in two parts of 
schoolboys and girls. The scene is laid in the play- 
ground of the school. 


Time taken, about one hour. 
Price (A) 2s. 6d.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 


THE ENCHANTED ISLAND. 


An Ortarnan Oprretra ror Youne PEopuez. 
JHAPCOTT WENSLEY. PERCY E. FLETCHER. 


Argument.—‘‘ Before the discovery of America the 
Janarians considered the strange fruits, &c., washed to 
heir shores as coming from the Enchanted Island of 
$t. Borondon, which, according to certain legends, was 
ituated toward the West, in an unknown part of the 
ocean, buried, as was supposed, in eternal mists” 
Humboldt). 
The Scene of this Operetta is laid in this Enchanted 
sland, and in the opening numbers we see the Fairies 
f the Waves, Winds, and Flowers at their revels. 
"hey are interrupted by the entrance of Pixie, who 
atroduces herself in a song as the ‘‘ Spirit of Mischief,”’ 
nd then proceeds to tell of her adventures amongst 
iortals. She has carried a Sailor Boy, whom she 
yund sleeping upon a ship beyond the mists, from the 
eck to the Island. This causes much dismay, as, 
hould foot of mortal touch the shore all enchantment 
gases. While they are expressing their concern, 
acky, the little sailor, approaches, and the Fairies 
ecome invisible. He cannot understand what has 
_appened, and sings longingly of his home, with sad 
Gflections on the possibility of his becoming part of a 

innibal banquet. Soft, reassuring voices are heard, 
iter which the Fairy Queens appear, and finally all 
ye Fairies trooping in, join in a graceful dance before 
yic bewildered boy. He is still, however, anxious to 
ar home. At one point he amazes the fairies by 

unching a biscuit, but the travelled Pixie explains in 
, ong the difference in this respect between Fairies and 
3,0rtals. Suddenly it is discovered that the enchanted 

ists have vanished, and that ships of various nations 
10° approaching the shore. Amongst these Jacky joyfully 
;scognises his good ship ‘‘Nancy Jane.” To console 

e frightened Fairies, Jacky fixes a small Union Jack 
othe bank, assuring them that his country’s flag will 
ord them a better protection than that hitherto given 
, the mists. A farewell song by the Fairies, a promise 
ym Jacky to come again, and all ends happily on the 

prichanted Island. 

The Operetta is in one Act and one Scene. The 

pttoruses are nearly all in two parts. 

Some of the dialogue is provided with incidental music. 
le music, however, may be omitted if preferred. 

Time taken, about one hour. 


OncHESTRAL Parts can BE Hreep. 
Price (A) 2s.; (B) 9d. 
Book of Words: 15s. per 100, 


THE ENCHANTED PALACE, 
SHAPCOTT WENSLEY. ARTHUR SOMERYELL. 


AreumEentT.—‘‘The Enchanted Palace” is a new 
version of a story that has cheered and charmed the 
childhood of many generations, the evergreen legend of 
“The Sleeping Beauty.” 

It is the seventeenth birthday of the beautiful Princess 
Crystal, and the opening of Act I. discloses her fairy 
guardians in an apartment of the palace. Their 
endeavours to fill her life with perfect happiness have 
been to an extent thwarted by a powerful but malicious 
fairy, who now appears, and with triumph proclaims 
that the Princess is to die at noon. The Fairy of Life, 
unable to wholly undo the mischief of her potent 
adversary, undertakes to throw a spell over the entire 
palace by which the Princess and all about her shall 
fall into a profound slumber for a hundred years. 
During this long interval the sleepers are to be pro- 
tected by an enchanted thicket and remain motionless 
as figures of marble. At the expiration of the century 
the spell is to be broken by the arrival of a Prince. 

The fairies vanish, and without change of scenery 
the preparations for the royal festivities proceed. Much 
amusement should be created by the humorous charac- 
ters: the three pillars of the State—viz., the Wise Man, 
the Poet, and the Jester; also by the Chancellor, and 
the impecunious King, who, in acknowledgment of his 
subjects’ loyalty, presents them, through his minister, 
with a new and beautiful scheme of taxation which 
shall include them all. At the stroke of noon, while a 
dance is in progress, the Fairy enchantment falls upon 
the palace. The dance is arrested, and all the figures 
upon the stage become instantly fixed and motionless. 
This tableau closes the First Act. 

Act II. reveals the outside of the thicket a hundred 
years afterwards, and the arrival of Prince Emerald, 


| who learns the story of the sleeping Princess from the 


fairies, who appear as village maidens. 

The removal of the thicket presents the still and 
silent scene as in the tableau closing Act I. The Prince, 
enters as the century is on the point of expiring, and 
just in time to frustrate the evil Fairy, who is waiting 
the moment to turn palace and people into dust! He 
takes the hand of Princess Crystal and the spell is 
broken, the dance being resumed where it had been 
stopped a hundred years before. Prince HEmerald’s 
story, which is received with huge merriment, leads to 
much complication and bewilderment, and gives scope 
to the humorous characters; but, being eventually con- 
firmed, all ends in happiness. 

There are eight singing parts (all with moderate 
range) and three speaking parts. The choruses are 
nearly all in two parts. 

Time taken, seventy minutes. 
OrcHESTRAL Parts cAN BE HIRED. 
Price (A) 2s.; (B) 8d. 

Book of Words, 12s. 6d. per 100. 


THE FAIRY SLIPPER 


(Lhe Story of Cinderella). 
A Curpren’s Opera In Ture TasiEavx. 
The Music composed by E. CUTHBERT NUNN. 
Tue old story of Cinderella is unfolded. There are 
seven singing characters—viz., the Prince, the Baron, 
the Lord Chamberlain, the Fairy Godmother, and 
the Baron’s Daughters—Betsibel, Dorinda, and Cin- 
derella. The choruses are in two parts and there are 
several dances. The work affords ample scope for 
scenic display and acting. All the parts oan be per- 
formed by girls. 
Time taken, about one hour and a quarter. 
OrcurstraL Parts can Be Hire. 
Price (A) 2s.; (B) 8d. 
Book of Words, 12s. 6d. per 100. 


8 NOVELLO’S SCHOOL OPERETTAS AND CANTATAS. 


THE FROLICSOME HOURS. 


Musicat Fanrasy 1n Two Acts. 
ALICE C. GATES. THOMAS F. DUNHILL. 
ScENE: AN OLD-FASHIONED SCHOOLROoM. 

Arcumrnt.—Act I.—Dame Brown, who finds the 
heat rather trying, is taking a nap, while her pupils are 
singing to themselves. ‘They sing of the dullness of the 
schoolroom, and of their longing for playtime. Dame 
Brown awakes, and, after hearing their lesson, prepares 
to leave them awhile, first drawing their attention to the 
Grandfather Clock, observing that Father Time is a 
model of punctuality to all children, and, were there 
discontent or laziness in the clock, order would vanish. 
When she has departed the children conceive the idea 
of calling for Father Time to come and give them 
holidays. He suddenly appears, and promises the little 
scholars their liberty, then throws down the clock he 
carries, and vanishes. Thereupon the twelve Fairies of 
the Hours run out of the Grandfather Clock. 

In Act II. the children find all play and no work 
wearisome. They vainly try to amuse themselves, and 
at last, after a more violent quarrel than usual, they 
recall Father Time and entreat him to restore the old 
order of things. 

There is no part-singing and the music is easy. 
Time taken, about an hour. 
Price (A) 1s. 6d.; (B) 6d. 


THE HOURS. 


Aw OpeRETTA FoR FematE Voices. 
SHAPCOTT WENSLEY. J. L. ROECKEL. 

AreumENT.—It is an out-door Scene with foliage and 
a raised bank at the back. The rising curtain discloses 
Old Time standing upon the bank, with Dawn partly 
visible on his left, and Night in the act of departing on 
his right. Old Time complains of fatigue, and seeing 
that all things are apparently in working order, descends 

from his place for the purpose of having ‘‘ forty winks.” 

Thereupon everything goes wrong. Dawn, Noon, 
Evening, and Night all appear at once, and each 
summoning her attendant hours, claims to be Queen 
and leader of the Day. Finally Old Time re-appears 
and sternly puts all in order once more. 

“The Hours’’ gives opportunity for many effective 
tableaux. The music includes a short overture, a 
‘‘ graceful dance,” which can be omitted if no dancing 
is available, solos for four principal characters, and 
choruses in two parts. 

The work is frequently performed as a cantata with 
recitation, without scenery or dresses. 

Time taken, about forty-five minutes. 
OrcHEsTRAL Parts cAN BE Hiren. 
Price (A) 2s.; (B) 9d. 
Book of Words, 10s. per 100. 


THE ‘IDEA. 


Humorous Oprrerra ror CHILDREN In Two Acts. 


FRITZ B. HART. GUSTAY YON HOLST. 

Arcumrnt.—The Prime Minister has become pos- 
sessed of a wonderful idea, through which he hopes to 
bring happiness to the people of his country. But 
when this idea is applied it results in discontent and 
the wildest confusion. The populace rise up in revolt, 
but they are pacified by the promise to revert to the old 
state of things, and the assurance that the Prime 
Minister will never, never have another idea. 

There are solos and concerted numbers for six 
principal characters (three girls and three boys). The 
choruses are in unison throughout. The scenery for 
both acts is the same. 

Time taken, about an hour. 
OrcHESTRAL Parts CAN BE Hiren. 
Price (A) 1s.; (B) 6d. 

Book of Words, 12s. 6d. per 100. 


THE KNAVE OF HEARTS. 


KATHERINE and 
RICE QhEY.| ARTHUR SOMERYELL. 


The Play is founded on the well-known Nursery Rhyme, 
CHARACTERS REPRESENTED. 


Kine or Hearts. Bo-Prrp. 
QurEN or Hearts. Farry QUEEN. 
1st 
Kwave or Hrarts. op 
Tern, Nive, Eraut, anp 83RD Farries. 
Acr or Hrarrs. 40H 


Courtiers and Fairies. 

The staging of the play presents no great difficulties, 
and the dresses consist mainly of pasteboard to 
represent a pack of cards. Very effective tableaux are 
therefore possible. Suggestions are given in the preface. 
The choruses are in two parts. 

Time taken, nearly two hours. 
OrcHESTRAL Parts cAN BE Hrrep. 


Price (A) 2s.; (B) 8d. 


THE MAGICIAN. 


A Humorous OPERErTA FoR CHILDREN. 


LOUIS B. TISDALE. A. L. VINGOE. 


AraumEent.—The scene opens in the village of Topple- 
downdale on the first of May, many years ago. 

As the curtain rises the chorus children dance on to 
the refrain of a song in praise of May Day. The 
children, among whom is a boy who treats everything 
from a humorous point of view, and another who is 


| very discontented, are in doubt how to spend the day. 


At last a pic-nic is decided upon. Bob, a discontented 
boy, hates pic-nics, and goes off by himself. Then Jack 
runs in with the news that a Magician is about to 
appear in the village. All the children decide that it 
will be a pleasant finish to the day if they go to the 
entertainment at the Town Hall in the evening, and: 
they start off for their pic-nic in the best of spirits. Bob, 
returns, carrying a picturesque hat and cloak which he, 
has found. These are the property of the Magician., 
Bob resolves to impersonate the great man, and he and 
Dick go into the village for that purpose. The Magician, 
now enters, and is in great distress at the loss of his. 
garments. The children troop in and are accused of: 
the theft. They are very angry, and are about to drive 
him from the place, when he mesmerises them, and as 
they stand transfixed, sings a mocking song. He 
removes the spell and they plead to him for mercy. 
He relents, and they go off to find the lost property. 
Bob and Dick return, having had a miserable day. The 
hat and cloak are restored, and everybody is invited to 
the Town Hall in the evening. 

There are nine principal parts and five smaller ones, 
and choruses in two parts. 


Time taken, about forty-five minutes. ] 
OrcHEsTRAL Parts cAN BE HrireEp, 
Price (A) 28.; (B) 9d. 


Book of Words, 12s. 6d. per 100. 


THE MISSING DUKE. . 
Words and Music by HAMILTON CLARKE. 


Areument.—The plot deals with the mysterioul, 
disappearance of the Grand Duke of Hofflichsbichstemy 
who wishes to ascertain personally the state of loyalty 
of his subjects. Under various disguises he mixé) 
freely amongst all classes of his people, and success, 
fully accomplishes his object. 

There are eight principal characters and choruses fo 
Peasants, Soldiers, Sailors, Bandits, &c. The two latte 
can be taken by the same set of boys desired. 
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The music is not difficult, and the choruses are in 
two parts only. The work is as suitable for adults as 
it is for children. 

PRINCIPAL CHARACTERS, 

Tur Buraomaster. 

An INNKEEPER. 


A Caprarn. 

A Sererant. 

A Mysterious Man, 

A Prpzar. os ) 
Tur Granp Duke or Horrucussicusrurn) ? c 


Lisette (Burgomaster’s daughter). 
Annette (her friend). 
Time taken, about eighty minutes. 
OrcHrstraL Parts can BE Hrirep. 
Price (A) 2s. 6d.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 


THE OLD YEAR’S VISION. 


An OpErerra on Cantata For ScHoons AND CLASSES. 
HETTIE M, HAWKINS. PERCY E. FLETCHER. 
CHARACTERS. 

Op Year (Contralto), Summer (Soprano). 

Time (Speaking only). Autumn (Dancing only). 

Sprine (Soprano). 
New Yrar, a little child (Mute). 


| 


Winter (Mezzo-Soprano). | 


Attendants upon Old Year, New Year, and the Seasons. | 


The work may be staged as an Operetta with costume, 


or given without costume or movement as a Cantata | 


with Recitation. It may also be given as a series of 
tableaux with musical illustrations and recitation. 
For this, effective tableaux can be formed of the 
following situations: — Old Year’s death-bed; The 
Coming of Spring; The Approach of Summer; 
Autumn’s Welcome; Winter’s Awakening; The Advent 
of New Year. 

For stage performance the attendants upon Old 


Year may be fairly numerous and sing all the Choruses ; | 


they should be dressed in sombre draperies. New 
Year’s attendants should be all little children in light 
‘obes. The Seasons may be attended by their different 
months, or may have larger bodies of attendants 
uppropriately attired. 

A Dance is introduced which may be taken partly as 
1 Solo Dance for Autumn, with reapers attendant upon 
ner joining in; 
Shoruses in two parts. 
| OrcHEsTRAL Parts cAN BE Hirep. 
Price (A) 1s. 6d.; (B) 6d. 

Book of Words, 7s. 6d. per 100, 


} 


THE RIVAL FLOWERS. 


An OPERETTA ror GIRLS. 


HAPCOTT WENSLEY. KATE BOUNDY. 
Araumrent.—‘‘ The Rival Flowers’’ is a short Floral 
lperetta, giving opportunities for tasteful grouping and 
retty tableaux. The performers represent various 
owers, and if dressed appropriately the effect is very 
\eturesque. 

The Wild Flowers feel slighted by those of the 


arden, especially by the Rose, and decide to select a | 


ader of their own. They remain sullen and apart 
hen the Garden Flowers enter. 


it may, however, be omitted if desired. | 


THE SILVER PENNY. 


An Operetta For Boys anp GIRLS. 
LOUIS B. TISDALE, J. L. ROECKEL. 


Arcument.—It is a holiday and the children, fresh 
from school, are making arrangements for enjoying it 
to the best advantage. To them enters Will Dalton, 
“the unhappy boy,’ who declines all their invitations 
to join in the general gladness and mirth, and is left 
behind to brood over his misery in a song, ‘I’m the 
saddest of boys,’’ after which he falls off to sleep. The 
Fairy Contentment and her attendant fays discover 
him and sing a lullaby over him. The Fairy wears 
round her neck a Silver Penny, which brings peace and 
contentment to its wearer. This she hangs round the 
sleeping boy’s neck, and he is eventually transformed 
into one of the happiest of boys. 

There are principal parts for four girls and three 
boys with easy two-part choruses for fairies and 
school children. 

Time taken, about fifty minutes. 


OrcHESTRAL Parts caN BE HriReEp. 
Price (A) 2s.; (B) 9d. 
Book of Words, 12s. 6d. per 100. 


THE SNOW QUEEN. 


An OPERETTA FOR CHILDREN’s VOICES. 


Mrs. GEORGE MARTYN. CHARLES BRAUN. 

ArecumEeNnT,—Gerda and Kaye are playfellows, but 
the latter, through the spells of the Snow Queen and 
her attendant Spirits, is carried away from his native 
town and imprisoned in an ice fortress, where even his 


| heart is in danger of being frozen. 


Gerda mourns him as dead, till assured by the 


| Flower Fairies that he still lives, when she wanders 


| and finds Kaye. 
| and dissolve the spell that binds him, and together 


northward in search of him, 

A Witch in Finland speeds her on her way, and after 
many dangers she reaches the Snow Queen’s palace, 
Her warm tears thaw his cold heart 


they return to sunshine and happiness. 

Three scenes are represented. The music includes 
easy solos for four of the principal characters, two 
dances, and several easy choruses in one and two 
parts. A speaking part (the Frost Genius) gives scope 
for humorous acting. All the parts can be taken by 
girls. 

Time taken, about forty-five minutes. 
Price (A) 1s.; (B) 6d. 
Book of Words, 12s. 6d. per 100. 


THE TOY REVIEW. 


A Juventne ScHoon OpEREeTTA; oR, Musicau 
Sxetcu ror Youna CHILDREN. 
GUS ELLERTON. PERCY E. FLETCHER. 


Tuts Operetta is designed for performance at School 
Festivals, Concerts, and other entertainments. The 
various incidents are brought forward by a girl, Mollie, 


| who wishes to show her numerous toys to her friends ; 


Then follow bicker- | 


gs and irritation, until the Rose, acting as peace- | s 
| scene and quickly orders her off to bed. 


Maker, subdues the Daisy, who has been chief of the 
Mbels. Concord is restored, and in the song ‘‘The 
ission of the Flowers” the Rose shows how each may 
®) her part toward filling the world with happiness and 
Sauty. A final chorus seals the new friendship. 
Time taken, about thirty-five minutes. 
Price (A) 1s. 6d. ; (B) 6d. 
Book of Words, 12s. 6d. per 100. 


but, after showing the Noah’s Ark, Baby Doll, Tin 
Soldiers, and Jumping Jack, her nurse appears on the 


There are six principal parts and choruses in unison, 
with an optional second soprano part in the final for 
any number of boys and girls. The music is bright, 
taking, and easy. 

Time taken, about thirty-five minutes. 


Price (A) Is. 6d.; (B) 8d. 
Book of Words, 12s. 6d. per 100. 
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THE TRAGEDY OF COCK 
ROBIN. 


SHort Action Pimce ror Junior Cxassxs, 
Composed by T. ARTHUR BURTON. 


The Music is mostly in Unison. 
short solos for various characters. 


Price (A) 8d.; (B) 3d. 


There are many 


THE WAXWORK CARNIVAL. 


A Homorovs Orzrerta ror ScHoons AND CLAssES. 
BERNARD PAGE. 
Argument.—Julius Cwsar and Mary, Queen of Scots, 


are engaged, and arrange with the Waxworks to be 
married and hold high carnival in their room. Unfortu- 


| R.G@. WADDINGTON. 


WHIMLAND. 


An Opprerra For Youne PEOPLE. 


8. P. WADDINGTON. 


Aregument.—The children of the village of Konkord 
are visited by the Fairy Patience, who is so pleased by 
a song she has heard them sing that she promises to 
help them in any emergency. She then leaves them, 
and Watto and Thomo, two emissaries of Dooaz Ulike, 
King of Whimland, enter, and endeavour to persuade 
the children to leave their village and go to Whimland, 
which is represented as being a country where everyone 
is allowed to do as he pleases. A child known as 
‘* Satisfied Susie” saves her companions from tempta- 


| tion, but is so uneasy at the thought that Watto and 


ARTHUR RICHARDS. | 


nately, some fifteen hundred years previously, Julius | 
Cesar had plighted troth with the proud English Queen, | 


Boadicea, who, hearing of his faithlessness, stops the 
ceremony by announcing an action for breach of 
promise. 
who in the second part give vent to their woes; Julius 


This rouses the indignation of the Chorus, | 


Cesar comforts them by the assurance that Henry VIII. | 


has looked favourably on Boadicea, and it is highly 
probable some agreement may be made. Eventually 
two marriages take place instead of one, and Henry and 
Boadicea, Julius Cxsar and Mary are united amid great 
rejoicings, which, however, are brought to an abrupt 
close by the clock announcing daybreak, and the Wax- 
works go to sleep as the curtain falls. 

There are songs and duets for the four principal 
characters, and choruses in two parts. 


Time taken, about forty-five minutes. 
Price (A) 2s.; (B) 8d. 
Book of Words, 12s. 6d. per 100. 


THE WITCH OF THE WOOD. 


An OpERETTA ror CHILDREN. 
MRS. WILLOUGHBY WALLACE. 
JOHN W. IVIMEY. 


ArcumENT.—Rose and Robin, in Search of Adven- 
tures, have played truant and wandered into the Woods 
of Wynne. They encounter a Witch, who informs 


Thomo are in the village that she summons the Fairy 
Patience, to obtain her assistance in driving them away. 
The Fairy consents, but Watto contrives to steal her 
magic wand, without which she is powerless, With the 
aid of the wand, Watto summons several dissatisfied 
children, and, by means of artful promises, despatches 
them to Whimland. He has, however, temporarily 
placed the wand against the trunk of a tree, where it is 
found by Fairy Patience, who thus re-enters into 
possession of her magical powers. Watto suspects 
Thomo of having stolen the wand, and schemes to 
recover it. Thomo has also a scheme for obtaining the 
wand from Watto, but both schemes are interrupted by 
Fairy Patience’s re-appearance with the true wand, 


| which she uses to bring the dissatisfied children back 


them that the Wood is enchanted and that all children | 
who are found there after sunset are compelled to | 


remain her prisoners until they ean devise some means 
of making her laugh: moreover, she has the power of 
transforming them into Animals or Birds. 


The | 


children are consoled by thé appearance on the scene of | 


the Fairies, Rosalia and Robina, who promise to help 
them and who summon to their aid the Dwarf, 
Mr. Wiseman, who lives in the oak tree. He dresses 


the children up as Cats, and they sing a Comical Duet | 


with an Unfortunate Finale, at which the Witch 
laughs, for, as Mr, Wiseman says, she is sure to laugh 
at anyone’s misfortunes, Rose, Robin, and all the 
other children in the Wood are thus set free. 


There are Duets for Rose and Robin; Solos for 


Rosalia, Robina, and the Dwarf; and Choruses for 
Fairies, Bats, Roses, and Will-o’-the-Wisps. 


Time taken, about an hour and twenty minutes. 
OxcHESTRAL Parts cAN BE Hiren, 
Price (A) 2s.; (B) 9d. 

Book of Words, 12s. 6d. per 100. 


from ‘‘Whimland.’’ They have been so miserable 
there that Fairy Patience refrains from punishing them 
further. Watto and Thomo are also forgiven, and the 
curtain falls on general rejoicing. 

Children are likely to enjoy the dialogue. The 
music is full of melody, and will interest both young 
singers and musicians. The choruses are nearly all in 
two parts. 


Time taken, about an hour and a half. 


OncHESTRAL Parts CAN BE Hrrep, 


Price (A) 2s. ; (B) 8d. 
Book of Words, 15s. per 100. 


YE OLDE ENGLYSHE 
PASTY MES. 


By Rey. F. W. GALPIN. 


Tue reproduction of old English dances and rustic 
sports by the children of Hatfield Broad Oak, Essex, 
has created so general an interest that it has been 
thought desirable to publish a description of the per: 
formance in detail for the benefit of any who may wish 
to provide a similar entertainment. The Incidental 
Music consists of a selection of Songs, Dances, an¢ 
Interludes of the period represented, with pianoforte 
accompaniments specially written by Mr. Hamiltor 
Clarke. 

Full directions with illustrations are given as t 
Costumes, &c., and the Sports include the following 
a Jig for the Merry Milkmaids, a Tucket for the Huntint 
Horns, Shepherds’ Musick, Musick for the Maypole 
Morris Dance, Sport at the Popinjay, Tilting at th: 
Quintain, the Quarterstaff, Casting the Dart, Rin; 


| Nail, &e. 


OxcHrsTRAL Parts can BE Hirep. 


Price (A) 1s. 6d. 
Book of Words, 7s. 6d. per 100. 


PROPERTY 
STATE NORMAL AN 


“The following hanes enattod Tt) although 
not provided with connecting dialogue, can 
be effectively performed in costume. 


N.B.—Books of Words of the Cantatas will be sold only 
in packets of 25 copies at the advertised rates per 100. 
Single copies, 3d. each. Books of Words of the 
Operettas, 6d. each. 


A DAY IN SUMMER. 


A Joventme Cantata, Specianty ror THE UsE oF 
ScHoots AND CLASSES, OR JUVENILE 
ENTERTAINMENTS. 


ANTONY TEMPLEMORE. J. H. ADAMS. 


Areument.—In this Cantata there is nothing of a 
dramatic character attempted, the idea being simply to 
describe by means of bright, tuneful solos, a duet, and 
two-part choruses, the pleasures of the country in 
Summer-time. 


Time taken, about forty minutes. 


Price (A) 1s. 6d.; (B) 6d. 
Book of Words, '7s. 6d. per 100. 


t ALL THE YEAR ROUND. 


SurrastE ror Scuoor Ussz. 


CHARLES KARLYLE and 
AMY BRIAND. 


Tus work contains recitations for the four Seasons, 
which, it is suggested, may be given by several persons, 
ach representing a different Season, with attendants in 
ippropriatecostume. There are six two-part choruses, 
vhich are well within the capabilities of the upper part 
xf a good school. Accompaniments are provided for 
several of the longer recitations, and a Harvest Dance, 
wranged as a duet for the pianoforte, is also included. 


Price, Staff Notation only, 1s. 6d. 
Tonic Sol-fa, 9d. 
Book of Words, 7s. 6d. per 100. 


i GUSTAY ERNEST. 


A MERRY CHRISTMAS. 


A Cantata ror ScHoons. 


{HAPCOTT WENSLEY. T. FACER. 


“A Murry Curistmas’’ is a brief epitome of some of 
he pastimes and pleasures in which young people, and 
iftentimes older ones also, find such keen delight at the 
estive season. 

The Cantata opens with a general praise of Christmas 
ime. Then follow allusions to. the pleasant reunions 
nd the merry round games familiar to all. The 
\umber entitled ‘‘The Rival Dances” sets forth the 
‘spective allurements of ‘‘The Waltz,” ‘‘The Polka,” 
‘nd the evergreen ‘Old Sir Roger de Coverley.”” A 
hound carol by some singers “outside in the snow” 
‘rompts the kindly feelings ever associated with the 
pason, and all ends merrily to the sound of the 
thristmas bells. The aim has been to provide a school 
wntata which shall combine brevity and brightness. 

asy choruses in two parts. 


Price (A) 1s.; (B) 6d. 
Book of Words, 7s, 6d. per 100. 


OF THE LIBRARY O} 


(D INDUSTRIAL 


tAROUND THE WINTER FIRE. 
SHAPCOTT WENSLEY. A. R. GAUL. 


Tue introduction of Nursery Rhymes may cause some 
who glance through ‘Around the Winter Fire” to 
suppose that it is only suitable for children. This 
would, however, be quite an erroneous conclusion, the 
cantata being intended to meet the requirements of 
Senior Girls’ Classes as well as to provide for more 
youthful singers. 

The scene is a country house in winter. The 
boisterous weather without but enhances the cheer 
within, where a group of all ages are comfortably 
seated ‘‘around the winter fire.” They desire to pass 
the time with songs, but are met by the various excuses 
not uncommon under such circumstances—‘ bad cold,”’ 
‘‘ music left at home,” “nervousness,” &e. It is then 
suggested that they shall each sing a few lines in turn, 
to be followed by a chorus, somewhat after the manner 
of the musical pastime known in the West of England 
as a “Dutch Chorus.’’ The Nursery Rhymes are intro- 
duced in order that the well-known words may make 
the choruses appear spontaneous. 

Choruses in two and three parts. 


Price, Staff Notation only, 2s. ; 
Tonic Sol-fa, 9d. 
Book of Words, 10s. per 100. 


A WOODLAND DREAM. 
SHAPCOTT WENSLEY. J. K. MOONIE. 


Areument.—Mabel, wandering in the woods, is allured 
from the path by a butterfly, which, having led her in 
pursuit as far as an enchanted oak tree, suddenly 
changes to the Queen of the Fairies. Stepping into 
the hollow trunk they descend to the radiant home 
of the Fairy, and are greeted by the Fays. The Queen 
explains that, hurt by the apathy of mortals, she has 
brought Mabel to be taught that Fairies will not be 
slighted. Mabel’s song explaining why the modern 
schoolgirl is inclined to ignore Fairies causes great 
indignation. At a signal from the Queen the Gnomes 
rush to secure their prisoner, when suddenly all the 
lights are extinguished. Mabel, who has been asleep 
under the oak tree, is awakened by the friends who 
have come in quest of her. 

There are three solo voices required, two sopranos 
and a contralto (or mezzo-soprano). Choruses in two 
parts. 

OrcurstraL Parts caN BE HrrEp. 


Price (A) 2s.; (B) 9d. 
Book of Words, 7s. 6d. per 100. 


t BUTTERCUPS AND DAISIES. 


A Pastroran Canrara FoR CHILDREN. 
EDWARD OXENFORD. EATON FANING, 


Tus Cantata is descriptive of a day’s outing in the 
meadows, a treat dear to every child; and endeavours 
to conyey the manner in which the sunny hours are 
spent. There is an introductory Overture arranged as 
a pianoforte duet, solos for three characters, and five 
choruses for S.A. Performed in character, it would 
take about forty minutes. Choruses mostly in two 
parts. 


Price, Staff Notation only, 1s. 6d.; 
Tonic Sol-fa, 9d. 
Book of Words, 7s. 6d. per 100. 
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+ CAPTAIN REECE. 


Navrican Banuap ror Sort AnD CHorvs or Boys. 
W. 8. GILBERT. 


Screnz.—Suggesting the deck of aship. When the 
curtain rises, Captain Reece and one of the officers are 


| 
| 


discovered the brid the look-out, using | : 
DUO Pr sae aaie in tua rate ane oe ae e | ness of the performance and will cause the children to 


telescopes. The Boatswain and Crew are on deck, the 
former in front directing operations with his whistle, 
which he uses after every Solo as a signal for the 
Chorus to begin. 


The following are Cantatas (for Boys’ Voices) also 
with words by W. 8. Gizpert and music by T. Arthur 


Bourton. 
THE MARTINET 
(Srquet to Caprain REEcE). 
AND 


THE YARN OF THE NANCY BELL 


For particulars of these see page 14. 


Price (A) 1s.; (B) 6d. 
Book of Words, 7s. 6d. per 100. 


t CHRISTMAS SCENES. 
CLIFTON BINGHAM. | FREDERIC H. COWEN. 


Tuts Cantata, occupying about half-an-hour, will be 
found a suitable piece for performance in costume at 
Prize Distributions, &c. Such popular characters as 
Father Christmas, Santa Claus, Carol Singers, &c., are 
introduced, and in addition to solos for these, there are 
several attractive choruses in two parts. 


Price, Staff Notation only, 2s.; (B) 9d. 
Book of Words, 7s. 6d. per 100. 


+ HUMPTY DUMPTY. 
LEWIS CARROLL. H. WALFORD DAVIES. 


A Suorr Cantata for Children consisting of a prelude, 
four short settings of the old Nursery Rhyme and part 
of the famous scene between Alice and Humpty 
Dumpty (from ‘ Alice through the looking-glass ’’). 


DRAMATIS PERSONA. 


F- 2. f | 


| 
2 _« | wee 
oe ee 
Storer 
Anion, | is ra i 
= = ie 
as SS SS SS SS = =| 
—= cae a 
= 


Atso Four orHer Sonoists anp A CHorvs 
(Lance orn Smaxz). 


The only stage accessory needed is a short section of 
wall—which may be carried in just before Humpty 
Dumpty enters, or, if desired, may be erected before- 
hand. Humpty’s own costume should be arranged so 
as to leave his mouth free to sing and his hands free to 
gesticulate. 

The pianoforte part is important. Every variety of 
light and shade, staccato and legato, should be used, 
with a tendency to caricature in all Humpty’s 
utterances. Broadly speaking, the devices of sudden 
forte, sudden piano, and crisp staccato are to be 


associated with all his remarks, while a smooth legato | 


and a generally tranquil style should be associated 
with those of Alice. 


Price (Staff Notation, 1s. 6d.; (B) 9d. 


| echoes of bygone days. 


T. A. BURTON, | # A+ L- RUDD. 


+t JACK HORNER’S RIDE. 
JOSEPH W. C. HATHAWAY. 


Tuts Cantata can be performed without action, and 
without special costume. A little dressing-up and 
slight actions, however, will greatly add to the effective- 


put more spirit into their efforts. 
CHARACTERS. 


The fine lady with rings on her fingers and bells on 
her toes. 


Mr. John Horner. 
The Corner Trio. 
The Drummer. 
Chorus of Children. 


The choruses are in two parts. 
Time taken, about forty-five minutes. 
Price, Staff Notation, 2s.; (B) 9d. 


OLD MAY-DAY. 


SHAPCOTT WENSLEY, F. CUNNINGHAM WOODS, 


‘‘Oxtp May-Day”’ is designed to awaken some of the 
New conditions of life have 
tended to change many of the pastimes which once 
charmed the rural population of Merrie England, and 
the alteration of the calendar in the last century made 


| it more difficult to obtain the necessary flowers, by 


placing May-day nearly a fortnight earlier. 

In “Old May-Day” we get the young men and 
maidens bringing in the branches of may at dawn; 
the milkmaids with their shining pails; the May- 
bells; the dance round the May-pole; the Morris 
dancers with Maid Marion; the ‘‘clean sweeps”; the 
hobby horses; Jack-in-the-green, and many of the 
features of the May-day in olden times. 

A soprano is required for the principal part, and 
there are choruses in two and three parts. 


OrcHestTRAL Parts caAN BE Hrirep. 


Price (A) 1s. 6d.; (B) 6d. 
Book of Words, 7s. 6d. per 100. 


ORPHEUS 


(POWER OF SOUND). 
W. WORDSWORTH. GEORGE RATHBONE. 


The Poem to which this music is set is one of the 
many instances of Wordsworth’s singular power of 
seeing beauty, poetry, and moral inwardness in 
common things. 

A blind fiddler in Oxford Street, London, attracts} 
and fascinates a motley crowd by the simple force of 
nielody. He is, then, a modern Orpheus. The older, 
one charmed trees, the modern one uplifts errand boys, 
lamplighters, and idlers. The legendary one descended 
into nether regions, the real one gives his hearers a 
foretaste of heaven. Incidentally, the touching charity, 
of the poor to the poorer is brought out. hs 

Choruses in Unison and two parts. There are n¢, 
solos. 

OxcuEstTraL Parrs can BE Hirep. 


Price, Staff Notation, 1s. 6d. 
Tonic Sol-fa, 6d. 
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+SONS OF THE EMPIRE. 


A Canrata (WITH OR WITHOUT ACTIONS) FoR JUNIOR 
ScHoons AND CIAssEs. 


M. B. WHITING. T. FACER. 


Tus Cantata may be sung by groups of children 
dressed to represent ‘‘ Sons of the Empire” described 
in the songs. In Part I., only two groups will be 
needed :—Soldiers and Sailors. In Part II. there are 
four groups: — Australians, Canadians, Indians and 
South Africans. The Finale gives an opportunity for 
the whole of the various sections to be massed together 
under the Union Jack. 

In schools and classes where the scheme would be too 
elaborate, the Cantata could be sung without any 
attempt at spectacle or special dressing. 

Easy Choruses in two parts. 


Price (A) 1s. 6d.; (B) 6d. 


THE CHILDREN’S SUMMER- 
DAY. 


A Sona-Cycir ror Youne CHInpRen. 
By MYLES B. FOSTER. 

Time to get up! 
A Thanksgiving for Fruit and Flowers. 
A Romp round the Garden (Pianoforte solo). 
School Time: The Willow and its lesson. 
A child’s grace before meals, by Herrick. 
A Country Ramble. Mother's story. 
Marching off to bed (Pianoforte solo). 


Price (A) 9d.; (B) 3d. 


THE CHILDREN’S WINTER- 
DAY. 


A Sona-Cyciz ror Youne CHILDREN. 


By MYLES B. FOSTER. 


Getting up by candle light. 
Falling snowflakes. 
The garden slide. 
Dinner-Time (A grace by Herrick) 
The snow battle. 
Racing home (Pianoforte solo). 
The cosy tea-table. 
A Carol. 
To Bed. 
Price (A) 9d.; (B) 3d. 


THE COUNTRY MOUSE 
AND THE TOWN MOUSE. 


sHAPCOTT WENSLEY. CHAS. BRAUN. 


‘ Mus isa Short Cantata for Juniors with three Unison 
horuses and two solos. The pianoforte part is full of 
jnterest, and the vocal music is easy. 

The fable of ‘‘The Country Mouse and the Town 
‘fouse” is intended to show that what are known as 
ne good things of the world may be obtained at too 
reat a cost; that dainty fare does not always bring 
njoyment, nor luxuries happiness. 


Time taken, about ten minutes. 
Price (A) 1s.; (B) 4d. 
Book of Words, 7s. 6d. per 100. 


| THE FROGS AND THE OX. 


SHAPCOTT WENSLEY. SIR FREDERICK BRIDGE, 


Prerace.—The writer has not scrupled to make such 
trifling alterations as were thought desirable to render 
the little story more suitable for the purpose in view, or 
to introduce allusions likely to make the meaning more 
clear to the young singers for whom they are intended. 
Thus Aisop could not have described the old frog as 
pumping himself up ‘like a Dunlop tyre,” but the 
simile will enable even a schoolboy to understand just 
what happened, and possibly Aisop would have used it 
had he been living now. 

Easy choruses in two parts. 
be sung as unison choruses. 

OrcHEstRAL Parts cAN BE HirEp. 
Time taken, about fifteen minutes. 
Price, Staff Notation, 1s.; (B) 6d. 


Book of Words, 12s. 6d. per 100. 


THE HARE AND THE 
TORTOISE. 


SHAPCOTT WENSLEY. ALFRED R. GAUL. 


Prerace.—The fable of ‘‘ The Hare and the Tortoise” 
has long been a general favourite. In the words of an 
old writer, ‘‘ it teaches that victory is not always to the 
strong, nor the race to the swift; that industry and 
application may often make amends for the want of a 
quick and ready wit. Thus it is useful to all, for those 
who think themselves clever may take warning by the 
fate of the Hare; while others may derive encourage 
ment from the success of the Tortoise.” 

Easy choruses in one and two parts. 


Time taken, about fifteen minutes. 
Price (A) 1s.; (B) 6d. 
Book of Words, 12s. 6d. per 100. 


+THE KALENDAR. 


A Juventne CANTATA, PERFORMED IN CHARACTER. 

E. FORRESTER. J. ©. FORRESTER. 

This simple Cantata, which can be easily and 
effectively made spectacular, is adapted for the use of 
either Junior or Senior Classes. The months are each 
personified, and, as it were, made responsible by Old 
Father Time for the various natural phenomena that 
characterise the eternal and ever interesting round of 
the seasons. Each month has a Solo or takes part in a 
Duet. The Music is easy and does not call for extended 
vocal compass. The Choruses are mainly in two 
parts. 


The short solos can 


Time taken, about one hour. 
Price (A) 2s.; (B) 9d. 


THE SPIDER AND THE FLY. 
SHAPCOTT WENSLEY. SIR FREDERICK BRIDGE. 


Araumrent. — The Spider and the Fly is an old 
tragedy re-told. The Flies accompany a picnic party, 
together with Daddy Longlegs, who gives them good 
advice as to the dangers that surround them. Silver- 
gleam, a young and giddy Fly, rashly disregards the 
counsel, and listens to the flattery of the Speckled 
Spider, with fatal results. 

It may be thought by some that to make the Fly 
suppose the Spider to be in love with him, is to enter 
the realms of improbability, and that a member of the 
Diptera family would be unlikely to so regard the 
overtures of an Epeira Diadema. 

The suggestion may be somewhat at variance with the 
conclusions of some scientific observers, but the absurd 
vanity of Silvergleam makes it impossible to place any 
bounds to his presumption. 

Easy Choruses in one and two parts. 

Time taken, about fifteen minutes. 


Price (A) 1s.; (B) 6d. Words, 5s. per 100. 
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THE WAITS OF BREMEN. 


A Suort Humorous CanraTa ror CHILDREN. 
SHAPCOTT WENSLEY. B. LUARD-SELBY. 


Areument.—The story is from the charming pages 
of Grimm’s “‘ Fairy Tales.” 

4 miller’s donkey, being old and past service, heard 
of ‘his master’s intention to kill him for his skin. To 
avoid this fate he ran away, and, being possessed of a 
fine deep voice, decided to be town musician at Bremen. 
On his way he met a dog, too old for hunting, who 
agreed to join him. Later in the day an aged tom 
cat and an ancient cock were included in the party, 
thus forming the famed quartet, ‘‘The Waits of 
Bremen.” 

At evening they prepared to pass the night in a 


forest, but chanticleer’s sharp eyes discovered a light | 


in a distant window which gave promise of more 
comfortable quarters, to which they all repaired. The 
donkey being the tallest, looked in and saw a table 
spread with good things, and robbers feasting thereat. 

The ‘“ Waits of Bremen” then performed a quartet 
with startling effect, each using his own particular 
melody. Scared by the unearthly strains, the affrighted 
robbers fled to the depths of the forest, leaving the 
feast to the musicians, who, haying done full justice 
thereto, proceeded to arrange themselves for the night. 

At midnight hour the robber chief, thinking that all 
might then be quiet, sent one of his band to recon- 
noitre. He stealthily entered, and endeavoured to 
light a match at what he thought were glowing 
embers upon the hearth. It was thecat! * * 
Bitten by the dog, scratched by the cat, kicked by the 
donkey, and terrified by the crowing of the cock, the 
robber stumbled again into the night, and told such 
appalling tales of the demons in the cottage that the 
musicians were never again disturbed. Choruses in 
one and two parts. 


OxcHESTRAL Parts CAN BE Hirep. 
Price (A) 1s. 6d.; (B) 6d. 
Book of Words, 7s. 6d. per 100. 


t VILLAGE SCENES. 
CLIFTON BINGHAM. | FREDERIC H. COWEN. 


Tus Cantata depicts several well-known scenes of 
rural life, such as Sports on the Green, Children at 
Play, The Old Hall, &c., affording an excellent means 
for producing a series of tableau vivants with music. 
The choruses, which are in two parts, are of a deserip- 
tive character, and those singing them should be grouped 
at the side or below the front of the stage on which the 
scenes are depicted. There are songs for the Pedlar 
and the Gipsy which can, of course, be sung in character. 


Price, Staff Notation only, 1s. 6d.; 
Tonic Sol-fa, 9d. 
Book of Words, 7s. 6d. per 100. 


VOGELWEID, 
THE MINNESINGER. 


A Porm sy Lonerettow. Set to Music ror CHILDREN’S 
VoIcEs BY 


GEORGE RATHBONE. 
(Composed for the Westmoreland Festival, 1903.) 

Tux story of Vogelweid and his message as to the 
feeding of the birds is well known. The Music is of a 
modern type and affords scope for good training. There 
are no Solos, and some of the Choruses are in unison 
and the others in two parts. The Accompaniments 
are an important feature. 


Time taken, about fifteen minutes. 
OrncHEstRAL Parts cAN BE Hiren. 


Price (A) 1s.; (B) 6d. 


The following are Cantatas for Soliand Chorus of Boys :— 


CAPTAIN REECE. 


W. S. GILBERT. T. A. BURTON. 
(For particulars, see page 12.) 


THE MARTINET 


(Sxquen to Caprain ReExce). 
Cantata or School Song for Soli and Chorus of Boys. 


W. S. GILBERT. T. A. BURTON. 


Can be acted in character. Choruses in One and 
Two Parts. 


CHARACTERS. 
First, Szconp, anp Txtrp Narrators. 
Winuiam Lee. 
Smr BERKELY (non-singer). 
Tur Crew. 


Price (Staff Notation) 1s. ; (B) 6d. 


THE YARN OF THE NANCY 
BELL. 


Cantata on ScHoon Sone ror Sort AND 
Corvus or Boys, 


W. 8. GILBERT. T. A. BURTON, 


Solos for four principal characters. The choruses 
are in unison throughout. If acted in characte) 
directions for actions are given. 


Price (A) 1s.; (B) 6d. 
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A CAREFULLY SELECTED LIST OF 


PIEGES SUITABLE FOR CHORAL COMPETITIONS. 


Unison Songs. 

Series No. Price Series No. 

Songs 794. A birdis softly calling ooe Mendelssohn 14d. | S. Songs 168. May Song Mendelssohn 
” 71. A Song of May... aes ove Beethoven 14d. 261. My fier | bids me bind my hair .. Haydn 
re 799. Angels, ever bright... ae Handel 14d | S.M.R. 144. Old German Song ag “Mendelssohn 

M.R. 62. At Night. Ris Re A. Randeggery 14d.| S. Songs 643. Rock-a-bye a. C, Aubert Parry 

ny 46. Blow, blow thou winter wind Avyne 4d. Hf} 190. Say, ye te borrow (Voi che sapete) Mozart 

Songs 671, Come, ees spring (Ombra mai Fu) Handel 1$d.| S.M.R. t. Stars that on your wondrous way .., Stainer 
” 263. Come, appy spring ave ws. Giordani 14d. My 29. The Cottage... * tes Schumann 

M.R. 35. Cradle song rt) tee «. Schubert 14d. | S. Songs17¢. The first Violet... 2 * fendelssohn 

Songs 169. Forget me not ... : Sterndale Bennett 14d.|S.M.R. 122. The little shadow ae as K. Boundy 

M.R. 34. Hark! hark! the lark .. wees Shubert 14d. iv 64 The River es e ame Sullivan 

‘s 118, How beautiful are the feet a ane Handel 14d.| S. Songs 740. Where’er you walk . 2 ae. Handel 
’ 40, Land to the Leeward ... «. C. Hubert Parry 14d. v 330. Where the bee sucks ... ase oes Ayne 

Songs 192. May-dew ... ny ee ... Sterndale Bennett 2d. i 197. Whois Sylvia ... ai “er Schubert 

Two-part (S.A.) Songs. 
* Unaccompanied or Accompaniment ad lib, 

Series No. Price Series No. 

Songs*ro7, ABirdSong ... «. «.  «. R. Rogers 14d.|S. Songs 53. Now the bright morning star ws C. Wood 

M.R. 17. A Lullaby a are ws J.L.Roeckel 14d. 7 46. O beautiful violet rie ee! ww. Reinecke 

Songs 33° After Hie PAIN sy ax ‘ a Pinsuti 2d. |S.M.R. 111. O lovely peace (in F) ... ees Handel 
i} #37. All seek for rest ee Abt 14d. *98. O wert thou in the cauld blast Mendelssohn 
is 730. An even Song tee Horatio Parker 3d. |S. Songs 50. Out in the sunshine ~ ask Pinsuti 
ni 363. At eventide on .. F,.A.Challinor id. + 839. Over hill, over dale... re C. H. Lloyd 
” 727. Autumn Song Ss Mendelssohn 2d. » 177. Pluck ye Roses ... a «. Schumann 
" *2r0, Bells at eve ae Abt ad. G 880. Sister Elves bg eae a. S. Glover 
" 760. Clouds o'er the summer sky .. aus: "G. von Holst i 5 669. Spring is come oe 5 E. M. Boyce 
" 783. Come away, elves w - Hatton 2d. ” 35. Spring Song & * we. Schumann 
At *175. Come, ever-smiling liberty (in G). Handel thd. i 51. The Angel ote se ni .. Rubinstein 
» *255. Come to me, gentle sleep {W. Schartau 14d. » *I9g. The Bell March fis ie J. Brabham 

M.R. *49. Cradle Song oy - Barnby + S.M.R. *38. The Brook aa ee A. Challinor 

Songs 364. Down in a green and shady bed . K. Boundy 14d. “ 15. The Carnovale > on Rossini 
ie *29. Evening Song ... nae oes «Mendelssohn td. | S. Songs 664. The coming of May ... «.. M, Boyce 
+ 665. Faint not, fear not «-  H.Smart 3d. |S.M.R. 74. The fall of the leaf ie G. A. Macfarren 
‘9 779. Greeting ... ata i ea «Mendelssohn 2d. | + 125. The Fisherman’s song we aes T. Facer 

MR. 61. Hail, Judea ae res Handel 14d. | S. Songs*174. The Lordis my Shepherd ... «. H. Smart 

Songs *125. Hoist the Sails., «. A.W. Fletcher 1d. |S.M.R. 120. The Maybells andthe Flowers Mendelssohn 

M.R. 138. Home far away... Mendelssohn 14d. 2 99. The old green lane G, Rathbone 

Songs 782. I know a bank (in C) «. C. E.Horn ad. | S. Songs *49. The Sabbath morn... Mendelssohn 
” 180. I love all things cee Pinsuti 2d. PF 179. The Wanderer’s chia Song. .. Rubinstein 
ia 41. I sing because I love to sing ae, Pinsuti 2d. »  *198. To Victory . G. E. Barwell 
is #48, In the distance... att Abt ie i Ay 731. Twelve by the clock : BS ..C. HH, Lloyd 
i 838. Infant Joy mee ike Bice Walford Davies ed. a 42. Violets ... F, H.Cowen 
»  *213. Joyful Echoes ... aaa saa «L. Streabbog 2d. 1 *217. Welcome, thou Whose deeds aon Handel 
tt 38. May Song , a ea «- Schumann 14d.|S.M.R. 87. Whispering wind ag one. E.J. Labbett 
” 28. Merry songsters -. J. Kinvoss 2d. |S. Songs 54. Winds are blowing as4 .. B. Haynes 
»  *126. Minstrel of the Night... .. A.W.Fletcher 14d. »  *x8r. Work and Play... an we Myles B. Foster 


Three-part (S.S.A.) Songs. 


Unaccompanied, excepting those marked with a f. 


series No. Price Series No. 
Songs 815. A Cradle Song... one eas in a hee Davies 3d. | S.M.R. a Patter, Patter (April showers) aso Hatton 
i 571. A shepherd’s lullaby ... «- TT. D. Edwards 14d. it Sabbath stillness 
“M.R. 130. A Spring Song... ies Pinsuti rgd. | S. Songs coy Sunset... = aoe as 
i 11g. All through the night ... a Lg sa Aiy 14d.| S.M.R. 46. Sweet and low ... 
Songs 320. Blow, blow, thou winter wind R. F. S. Stevens zat, S.Songs 323. The Angel of the Rain 
Fr 313. Evening Peace ., aes: et Abt id. 3 +857. The Glow-worm 4 5 
PY +586. In our forest dell ae sé Hatton 2d. |S.M.R. 28. The Hunter’s Farewell oe Mendelssohn 
i" agi. In the twilight .. Abt tid. 48. The Rhine-raft song ... Me Pinsutt 
Fy 326. Jack Frost (Leslie’ Ss arr.) oe wae Hatton ad. |S. Songs 693. The Sailor’s Song “an “S Hatton 
A.R. 140. Lift thine eyes ... ie ...Mendelssohn i +812. The Shepherd . x. Walford Davies 
Songs }858. Little thoughts that grow a C. H. Lloyd 2d. S.M_R. 36. The songs our fathers loved .. «. Trish Air 
A.R, 128. Night, lovely night ... ih «. FE. Berger 14d. | S. Songs +773. The Wanderer’s erie bea Abt 
x00. Now let us make the welkin ring ah Hatton 14d.) S.M.R. 86. The Woods ... wes "Mendelssohn 
Songs 566. Now the golden morn oak Stainer 14d.| S.Songs. 91. To Blossoms ... ire SUG) 4. Macfarren 
i 694. O Happy Fair (Leslie's arr.)... We Shield ; a 296. When do flow'rets.... Abt 
it 322. O hush thee, my baby (Stainer’ sarr.) Sullivan 2d. |S.M.R 38. Whichis the properest eane to osing Arne 
MLR. 87. Oft in the stilly night... me «. Irish Airy 14d.1S. Songs 324. YeSpotted Snakes... R.J. S. Stevens 
For Female (Adult) Choirs. 
Three-voices (s.8.A.) unless otherwise stated. All accompanied. 
Series No. Price| Series No. 
t.S’gs 79. A Summer Evening (2 v.) ... «. _K.Bendl 2d. | Trios 348. Praise to the Holiest (4 v.) ... w. 8B, Elgar 
os 85. Come, sisters, come ... .. A.C. Mackenzie 4d. i? 265. Some strain that once thou heardest (4 v.) 
13. Coronach a wot ‘ Schubert 3d. M.F.A.Wurm 
84. Distant Bells ... ae ww. A.C, Mackenzie 3d. 4 349. Soundsleep_... «. R. Vaughan Williams 
t. S'gs 110. Doubt not ay pater: 8 care (2 v.) £. Elgar 2d. yj 363. Tears, idle tears (4 v.) 5 G. von Holst 
os 184. Eglantine ( Ms we A. Jensen 3d. 0 I. The corall’d caves of ocean A. Smart 
382. Encincture wae atwineo leaves +s 182. The Gardener ... ate Brahms 
S: Cee are 3d. e 14. The Lord is my Shepherd (4 v. Deg Schubert 
377. Fairies’ Song (4 4M) see aye . 4. Brian 3d. i 185. The mountain spirit @ Vi) hiss ae A. Fensen 
307. Fly, singing bird a E, Elgar 6d. ” 67. The Nights... A «. _G, Roberti 
345. From the green heart of the waters ” 38. The Pixies ch AEC Colerig ee -Taylor 
S. Coleridge-Taylor 3d. io 291. The sleeping eesuty 4 gy .. FF. Woyrsch 
15. God in Nature (4 Vv.) . ity ww. Schubert ad. * 306, The Snow <4 E. Elgar 
56. Hear, O hear my prayer «Mendelssohn 3d. i 367. To Blossoms ... Bi .. P. Bowte 
te Bs gs 77. Inthe forest(2v.) suse ww. K.Bendl 3d. fh 167. To the Skylark... tes .C.H. Lloyd 
HA Now sleeps the crimson (4 v.) G. von Holst 2d. 66. Twilight .. ae oes w. _G, Roberti 
8. O memory ea ve ats « AH. Leslie 3d. x 293. Vicissitude (4 v.) aps ..F. Woyrsch 
57. O praise the Lord... NiMendelssohn 4d. 83. Waken, day is dawning A. C. Mackenzie 
248. Ophelia (2v.) ... nee ae aes Berlioz 3d. 2-pt. Songs 46. Zuleika and Hassan (2 v.) Mendelssohn 
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NOVELLO’S SCHO 


OL BAND MUSIC. 


This series, as its title suggests, is intended to meet the needs of School String Bands now growing up all 


the country. It will include arrangements and original pieces of every suitable description. 


are included in the book of songs issued, at 1s. 6d. 


TRUST. 


1. WHERE THE BEE SUCKS 
2. Tar GoLDEN VANITY 
3 Tae BAY oF Biscay ie ne ah 
“1 O Wirt THOU IN THE CAULD BLAST 
4 Goop Morrow, Gosstp JOAN ie 


net, for 


“English Air 
John Davy 


English Air 


sree LANG SyNE .. Scotch Air | 
e tang ASH GROVE... .. Welsh Air 
?* | MARCH OF THE MEN OF HaRLEc - Welsh Air 
6 (aed ARETHUSA are Ps Shiela 
*1 Tum MINSTREL Boy Irish Air 
FarrEst IsLE : Purcell 
7.4 Wanconm Trou WHosn DEEDS CONSPIRE ‘(from | 
“ JEPHTHA ’’) ‘s hae ee ; ee Handel 
g, { Hwan or OaK ; Dr. W. Boyce | 
\ THE Harp THAT oNCH IN Tara's Haus Trish Air | 


The above are all very simply arranged by Percy KH. Fletcher. 
position, and they are often written divisi in order to fill out the harmony. 
being written as the second of the divisi parts for the second violin. 


arrangements are complete in themselves, with or without the 
Novello’s School Song edition of the pieces. 


Arne | 


Mendelssohn | 


) The first seven nun 
use in the schools of the GIRLS’ PUBLIC DAY-SCH 


9. 
10. See below. 
i, 
12. Bonn DUNDEE .. Scote 
13. CALLER HiERRIN’ .. Seote 
14. WrrH JocKkny To THE FAIR nglis 
15. Comer, LAssEs AND Laps ... nglis 
16 fica TO THE MayPpoLm Englis 
*| THE MERMAID ar Rnglis 
17. THE Last Rose oF SUMMER ... os | OOS 
18 {ame THROUGH THE NIGHT . Wels 
“ |THE FLIGHT OF THE HARLS an vce aS 
19. LET KRIN REMEMBER , «Iris 
a THE OAK AND THE ASH .. Englis. 


L.) 


Be i See below. 


The 1st Violin parts do not go beyond the » 
The viola parts are ad lib., the actual 1 
The bowing is all carefully marked. 

vocal parts, and they can also be used as accompanimer 


1st Violin, 2nd Violin, Viola, Violoncello and Bass Parts, each number and part in a separate cover, price 8d. 
Pianoforte Parts can be obtained is each of the above is Pieces price 1d. to 2d. 


9. MARCH _... Ss ae ss 

10. GAVOTTE 

11, MINUET and TRIO from the Octet (arranged by Isabella Jaeger) 
22. RIGAUDON DE DARDANUS (arranged by J. Slatter) ... 


Pianoforte, 1s. ; 


CHARLES JESSOP 
CuarLes JESSOP 
Franz ScHUBERT 

J. Pu. Rampau 


1st Violin, 3d.; 2nd Violin, 3d. ; Violoncello (ad lib.), 3d. each can of each of the four last numbers 


21. A GARLAND OF SONGS, Ser 1 


1st Violin, 2nd Violin, Viola, Violoncello and Bass Parts, Od. weet part. 


* 


« Phanavents 6d., Wind Parts MS. ‘ 


MUSIC: FOR FEMALE VOICES 


WITH ACCOMPANIMENT FOR THE 


PIANOFORTE AND OTHER INSTRUMENTS. 


s. d. 
ATKINS, IVOR.— A SEA SONG. Two-part Song, with 
Accompaniment for Pianoforte and Two Violins (ad lib.) 0 & 
Violin Parts, MS. 
BANTOCK, GRANVILLE.—A LOVE SONG. Trio fors.s.c., 
with ‘Accompaniment for Harp (or Pianoforte), aoe and 


Cello 


> 


0 4 


“Harp, Violin, and Cello Parts, 3d. “each. 
BENDALL, WILFRED.— SONG DANCES. Vocal Suite 
for s.8.c., with Accompaniment for Pianoforte or Eering 
Orchestra. (Tonic Sol-fa, 6d.) ... i a ee Res 
String ‘Parts, 5s. 
. CAMPBELL, H. A: J.—SONGS OF THE WOOD. Six Two- 
part Songs, with Accompaniment for Pianoforte and 


‘wo Violins (ad lib.). 
No.1. Bird Song. 3d. No. 4. Berry Time. 3d. 
9. Shadow Dance. 2d. », 5. The Traveller. 3d. 
3, The Old Oak. 3a. | 6. Night Wind. 3d. 
Tonic Sol-fa, 13d. 


Violin Parts, 4d. each. 

— SONGS OF THE SEASONS. Four Two-part Songs, 
with Accompaniment for Pianoforte and Two Violins 
(ad lib.). 

No.1. Autumn Song. 2d. | No. 3. A Spring Song. 2d. 
9. A Winter Song. 2d. », 4 A Summer Song. 3d. 

Violin Parts, 3d. each. 

CLARKE, HAMILTON. —TO-DAY AND TO-MORROW. 
Trio for 8.8.c., with Accompaniment for Pianoforte, 
Castanets, Triangle, and Tambourine 


1 


” ” 


“Tonic Sol-fa 

—— TO THE WOODS. Trio fors.s.c., with Accompaniment 

for Pianoforte, Castanets, Triangle, and Tambourine... 

Tonic Sol-fa 

— MOONLIGHT. Vocal Waltz fors.s.c., with Accompani- 

ment for Pianoforte, Castanets, Triangle, and Tambourine 

Tonic Sol-fa 

— SUMMER. Trio for s.8.A., with Accompaniment for 
Pianoforte, Castanets, Triangle, and Tambourine 

Tonic Sol-fa 

— OUR HEROES. Trio for s.s.a., with Accompaniment 

for Pianoforte, Castanets, Triangle, and Tambourine ... 

Tonic Sol-fa 


co oo CO CO CSO 


ELGAR, EDWARD.—THE SNOW. Trio for s.s.c., with 
Accompaniment for Pianoforte and Two Violins 


1” Tonic Sol-fa_ 
Violin Parts, 6d. each. 


An arrangement for Orchestra, 6s. complete. Full Score... 


FLY, SINGINGBIRD. Trio for s.s.c., with Accompani- 
ment for Pianoforte and Two Violins.. | 


ee “Tonic Sol-fa | 
Violin Parts, 6d. each. 
An arrangement for Orchestra, 5s. 9d. complete. Full Score 


— A CHRISTMAS GREETING. Two-part Song (Soli or 
Chorus), with Accompaniment for Pianos and Two 
Violins. (Tonic Sol-fa, 3d.) om an 

Violin Parts, 6d. each, 


HIGGS, H. M.—AN ARAB’S SONG. Trio for s.8.4., with 
Accompaniment for Pianoforte and Violin (ad lib. ) 
Violin Part, 3d. 


LAHEE, HENRY.—RING OUT, WILD BELLS. Trio for 
S.S.A., with Accompaniment for Pianoforte, Two Violins, 
Organ, and Bells. Vocal Score, 3d.; Fuil Score, 2s.; 
Orchestral Parts, 2s. b 


MACKENZIE, A. C.—O THOU DIVINE URANIA’S SON. 
Duet for s.A., with So lama wore vii gh: ee 
Triangle, and Cymbals... ; 


— REJOICE, FOR LOVEIS LORD. Duet fors.a., with 
Accompaniment for Pepnotorte, Duet, Triangle, a 
Cymbals 


— COME, SISTERS, COME. Trio fors.s.a., with Abcone 
paniment for Pianoforte, Caevencty, Triangle, and 
Tambourine. (Tonic Sol-fa, 14d ) A “ath ny om 

String Parts, Qs. 


MARSHALL, FLORENCE.—CHORAL DANCES (Minuet, 
Waltzes, and Galop) from ‘‘Prince Sprite,” a Fairy 
Operetta, with Accompaniment for Pianoforte and 
Strings (ad lib.) ri ‘ 


‘String Parts, 45. 
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